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Preface: NOFOD 2026

The NOFOD board is delighted to welcome you to the 17th NOFOD Conference in
Reykjavik, Iceland. To meet here - often described as peripheral, yet equally a point
of convergence between continents - is to gather in a place that invites shifts in
perspective and renewed ways of thinking together.

We come together at a time of increasing uncertainty within the Nordic academic
landscape, marked by changing funding structures, programme transformations,
and institutional challenges, as well as a broader context of global political instability.
In this moment, meeting, exchanging, and sustaining dialogue is essential.

Inthis light, the conference is also a space for resilience. As artists and researchers,
we continue to engage critically and creatively in environments where knowledge
is contested and conditions are in flux. By coming together across practices and
positions, we reaffirm the value of shared inquiry, embodied knowledge, and
collective reflection.

We look forward to welcoming you to days of presentations, performances, and
conversations, and to the encounters that emerge when we gather.

Katrin Gunnarsdottir
CHAIR OF THE NOFOD BOARD






Conference theme: Centre & Periphery

The 17th NOFOD Conference will take place in Reykjavik, Iceland - a location that
itself embodies the theme of Centre & Periphery. Iceland is often described as being
on the periphery of the Nordic region, yet many locals prefer to see the volcanic
island as a central meeting point, situated between continents. This paradox of
centrality and marginality makes Iceland a particularly resonant site for reflecting
on how dance practices and research navigate questions of belonging, identity,
and place.

Dance continuously negotiates positions of centre and periphery. These shifting
relations may be geographical, cultural, political, aesthetic, or embodied. Questions
of who belongs, who is included or excluded, and how power and knowledge are
distributed shape dance practices, traditions, and histories.

In the Nordic region and beyond, dance practices today intersect with broader
societal questions of power and hierarchy. Bodies, genres, and traditions - both in
institutional and community settings - generate different centres of authority, as
well as possibilities for decentralizing, shifting, and redistributing power, depending
on context and value systems.

The Nordic Forum for Dance Research, NOFOD, is a non-profit organization that
promotes collaboration between dance scholars and practitioners. The purpose of
the organization is to enhance, empower, and bring together diverse forms of dance
research, knowledge, and practice especially in the Nordic context.
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KEYNOTE SPEAKER

LOVISA OSK GUNNARSDOTTIR
When the Bleeding Stops: Artistic Research on
Menopause, Aging & Participatory Performance

The performance When the Bleeding Stops emerged from a deeply personal lived
experience and has since evolved into an international artistic and social movement.
Following an injury that forced her to reconsider her relationship to dance and
her aging body, dancer and choreographer Lovisa Osk Gunnarsdéttir became
increasingly aware of the silence and stigma surrounding menopause in Western
society. What began as a personal inquiry developed into an artistic research process
centred on aging, menopause, connecting with the body, and the intimate practice
of dancing in one's own living room.

As part of this research, Gunnarsdéttir invited menopausal women from her local
community to participate in workshops, engage with her artistic practice, and share
their stories and dance videos. The project quickly expanded beyond Iceland, with
women from more than 32 cities worldwide participating in workshops and joining
the performance on stage. Through this evolving participatory practice, When the
Bleeding Stops has become not only a performance work, but also a platform for
dialogue, visibility, and empowerment. The work continues to evolve through each
encounter with a new local community, allowing the performance to shift and grow
in response to the experiences and cultural perspectives of the women involved.
In this way, the project also functions as an ongoing exploration of the social and
cultural dimensions of menopause across different societies.

Drawing from her artistic research and international touring experience,
Gunnarsdéttir reflects on how artistic practice can transform intimate experience
into collective engagement. She traces the development of the work from its earliest
stages to its current international format, while addressing collaboration with
professional and non-professional performers, the power of shared vulnerability,
and the role of humour, empathy, and honesty in creating meaningful connections
across cultures and communities. At its core, the project seeks to challenge public
narratives around aging and menopause, opening space for conversations that are
often marginalized or silenced.

Lovisa Osk Gunnarsdéttir is an in Performing Arts and Project Man-
award-winning dancer and choreogra- agement and is currently the Artistic
pher based in Iceland, who has danced  Director of Iceland Dance Company.

all her life. After a 16-year career with
Iceland Dance Company, touring
internationally and collaborating with
a wide range of artists, an injury at
the age of forty led her to rethink her
relationship with dance, the body, and
her artistic practice. This experience
sparked her research into menopause
and inspired her acclaimed perfor-
mance When the Bleeding Stops,
which has toured extensively inter-
nationally over the past five years.
Gunnarsdottir holds master’s degrees



KEYNOTE SPEAKER

KAREN ARNFRED VEDEL
Geopolitics, Historiography & Dancers’
Knowing in Motion

What is the role of dance research in times such as the present, with its excess of
largely human-made disasters on planet earth? How can we - as dance researchers
(practitioners, artists, and activists) - engage with the accompanying crisis of
epistemological truths? And how do the materials and practices of archival
institutions, on which dance historians rely, play into the larger scope of these
questions?

Dance historiography has long since challenged the colonial scripting of historic
time as a singular line of progression. An important tenet in this research has
critically engaged with the role of dance archives in the monolithic centring of
some dance genres at the expense of others. Looking at African-American derived
movements in the Nordic countries in the 1900s, Lena Hammergren (2011) coined
‘movementscapes’ as a concept with which to discuss the flow of artists into the
region from the largely marginalized genre of jazz dance in the history of dance
in the Nordic countries. My own research into dance as a performing art form in
Denmark points to the temporal overlay of ‘dancehistorical pasts’ that continue to
be active in the present (2008). More recently, the research project named Knowing
in Motion. Dance. Body. Archive (2023-2026) brought together dancers of diverse
backgrounds with selected archival materials as a frame for the exploration of
dancerly knowing IN and ABOUT dance. In this project, carefully facilitated workshop
encounters enabled the activation of material traces of choreographic ‘pasts’ and
the reciprocal activation of the dancers’ knowing in motion.

In the keynote, | will address the centring of ‘choreographic notes’ as a specific
material category of archivalia with which the dancers engaged in the project
workshops. Towards the end, the paper will open a discussion of how critical insights
from the dancers’ interaction with these and other forms of dance archival objects
may contribute to a redress of dance archival practices.

Karen Arnfred Vedel is Associate
Professor, Section for Theatre and
Performance Studies, University of Co-
penhagen and PI of the research proj-
ect Knowing in Motion. Dance, Body,
Archive (2023-2026). Her research
interests include dance historiography,
dance infrastructures, and site-specif-
ic performance. As member of the re-
search project Dance in Nordic Spaces
2006-2012, Karen edited Dance and
the Formation of Norden. Emergences
and Struggles (2011) and co-edited
with Petri Hoppu Nordic Dance Spac-
es. Practicing and Imagining a Region
(2015). Moreover, she has served on
the board of NOFOD and on the board
of directors of Congress on Research
in Dance (CORD).
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KEYNOTE SPEAKER LANGUAGING

LA SAULA aka PROF. SAUL GARCIA LOPEZ
Meditative Rant 3.0: Languaging to the
Four Directions

Meditative Rant 3.0: Languaging to the four directions dives into activating differences
and binary associations to decenter the colonial chronicle of knowing and question
hegemonic creative methods. The body translates the sound beat of words as a tool
to displace inert primary-hand knowledge into embodied knowing. This embodied
rant activates the resonance of the written page to displace literacy; it places
indigenous contemplation side by side with institutionalized studies. The meditation
moves in between staying and migrating, the fluidity and rigidity of identity, and the
wandering dance between the margins and the centre.

“| often think about how theory and my brown queer body interact. When viewed
through the lens of whiteness, my actions disrupt dominant institutional creative
narratives, | think. But | sometimes feel that | am seen only as a generic colonized
figure required to embody the history of racial objectification to validate Eurocentric
performance methods and their related theories. | still imagine performance
technology that recognizes my body and moves beyond difference-blind or
difference-tokenism in creative methods.”

Languaging is the process of activating words to shape knowledge, experience,

and meaning. It treats language as dynamic instead of a fixed set of words and
rules (text). Languaging is verb-oriented—"doing language.” It emphasizes how we
build, create, and share understanding through social interaction and dialogue. This
creative idea is inspired by the forms of knowing of the Cree, Ojibwe, Nahua, and
Mayan peoples on Tuttle Island (North America).

Saul Garcia-Lopez, aka La Saula, is

a performance artist, professor and
coordinator of the MA in performance
at the Norwegian Theatre Academy
and former co-artistic director of La
Pocha Nostra (2012-2023). La Saula
focuses on Indigenous and Eurocentric
performance-making pedagogies and
Artistic Research addressing ethnic-
ity, gender, and decoloniality. Saula
currently leads the research Radical
Elders: Transgenerational Performance
Knowledge, supported by Hk-dir/PKU
in Norway (2023-2026). Publications:
La Pocha Nostra: A Handbook for The
Rebel Artist in a Post-Democratic Soci-
ety (Routledge, 2021) and A Meditative
Rant on the Importance of Addressing
Ethnicity While Teaching Eurocentric
Performance Methods in Latinx Actor
Training (Routledge, 2023).
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SPECIAL INTEREST GROUPS

Wednesday June 25, 16:45—18:00
NOFOD has seven special interest groups where NOFOD members and others can
discuss and network around specific themes of interest. At the conference four
interest groups will meet. The meetings are open to all conference participants,
regardless of membership status. Just join the session of your interest! If you have
any questions about the groups, please contact the conveners of the groups.
The groups meeting at the conference are:
» Dance Pedagogy: convened by Tuire Colliander,
+ Dance Science, Health, and Wellbeing: convened by Katja Bjgrneboe

and Gry Galta van Merkensteijn
*  Folk & Popular Dance Research: convened by Petri Hoppu,

« History: Past & Present: convened by Hanna Jarvinen and Lena Hammergren,

«  Screendance: Artistic Practice, Collaboration & Filmed Archives: convened
by Ami Skanberg,

PERFORMANCE

FORGET-ME-NOT
Femme Physique / Konukroppar
THURSDAY 25t of June 20:00 - Sundhéllin Swimming Pool (TBC)

A site-specific choreographic performance for two performers, a local female choir
and a swimming pool.

The piece explores the relationship between body and water from a female
perspective. The work takes place in a swimming pool (or optionally at other spaces
of leisure) where bodies gather and share a moment of tranquility. An ode to the
unapologetic female body; wrinkles, cellulite, goosebumps, soft and hard lines, thin
and thick skin.

How are bodies felt, seen and performed in these spaces?

The body is beautiful. Enjoy it! Dive in! Dance on the bank! Let yourself float...

Together Snaedis Lilja and Sigridur As a duo they come from different This event is supported by the Minis-
Asta are the performance duo Forget- artistic backgrounds; Snaedis has try of Culture, Innovation and Higher
me-not. They love working in a big worked as a dancer all her professional  Education to celebrate that Icelandic
studio with freedom to run, dance and life (and longer) and Sigridur original- swimming pool culture is now on the
scream. When creating they prefer to ly trained in classical singing. On top UNESCO world heritage list.

first act and then think, using impro- of this, they are both actors. Femme

visation, following their intuition and Physique is their first piece together.

flowing with it. On a Friday they sum-
marise the week’s work over a glass of
champagne where their best ideas are
born (and their worst).
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PAPER PRESENTATION — SESSION 11

From Gothenburg to the World: Screendance, Glocal
Identity & the Politics of Place

This proposal explores how screendance operates as a glocal artistic practice
through a focus on my own work developed in Gothenburg, Sweden's second-largest
city. Often positioned in the shadow of Stockholm yet historically connected to
global flows through its harbour, Gothenburg indeed is a space holding both centre
and periphery. My research asks how screendance can challenge and re-map these
spatial and cultural hierarchies, and how an artist’s situated practice can become
a vehicle for international resonance.

Building on current screendance scholarship that highlights mediated embodiment,
expanded choreographic fields, and the dissolution of geographic boundaries
through digital platforms, this presentation contributes to a growing discourse on the
politics of place within dance-on-screen. While recent research emphasises global
accessibility, less attention has been paid to how artists negotiate their own lived
localities as creative anchor points. My screendance practice addresses this gap by
working with Gothenburg's specific texturer - layered migration histories, and post-
industrial environments - as both conceptual and choreographic material. These
local inscriptions became my “ticket to the world”: the works travelled to festivals
and screenings beyond Sweden, and this mobility reframed my understanding of
how peripheralised cities can generate globally relevant artistic languages.

| propose that screendance functions as a mobile cartography of identity. Through
filmic framing, location-based movement, and editing that reconfigures space,
the medium generates hybrid imaginaries where local embodiment meets global
dissemination. Place is neither fixed nor limiting; instead, the periphery becomes an
important vantage point from which to rethink centre relations and cultural belonging.

Ami Skanberg, PhD in Dance from
the University of Roehampton, is a
performer and artistic researcher
whose practice-led work engages Jap-
anese dance, screendance, gendered
movement traditions, global dance
techniques, and autoethnographic
methods. She creates performances,
films, and research grounded in em-
bodied life stories and narrative-rich
environments; several of her films are
released by Njutafilms. Skanberg is
Head of the M.A.D.E. Master Dance
Education program at the Stockholm
University of the Arts and also teaches
at the University of Gothenburg. She
serves as vice chair of NOFOD, sits

on the international advisory board

of Dance on Camera, and is a peer
reviewer for the Journal of Artistic Re-
search.
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ROUNDTABLE DISCUSSION - SESSION 24

Screendance, Intermediality & Digital Presences in
the Glocal

This roundtable investigates screendance as artistic research grounded in the
glocal - the interplay between global circulation and the specific politics of place.
By focusing on how screen-based choreographies respond to local environments,
the panel examines how screendance can operate as a strategy for visibility and
resistance from the margins. We bring together artists and researchers whose work
engages with the camera as an interlocutor in situated movement practices. Rather
than treating screendance as a universal digital form, the discussion centres on how
embodied knowledge is shaped by local histories, ecologies, cultural traditions, and
uneven access to technological infrastructures. We ask: How do mediated bodies
negotiate belonging and cultural specificity? How can screendance reposition
peripheral practices within global artistic circuits? The panel approaches the
screen not merely as a recording surface but as a site where local gestures and
environments are reinterpreted. Through short presentations and dialogue, we
explore intermedial strategies that foreground locality-walking, sensing, filming, and
editing as methods of attending to situated experience. By sharpening the focus
on glocal politics, this roundtable proposes screendance as a critical practice for
examining how place-based knowledge is transformed through mediation, and how
artists working from the margins develop choreographic and aesthetic strategies

to navigate and reshape global visibility.

Ami Skanberg, PhD in Dance from
the University of Roehampton, is a
performer and artistic researcher
whose practice-led work engages
Japanese dance, screendance, and
autoethnographic methods. She cre-
ates performances, films, and research
grounded in embodied life stories and
narrative-rich environments; several
of her films are released by Njutafilms.
Skanberg is Head of the M.A.D.E. Mas-
ter Dance Education program at the
Stockholm University of the Arts and
also teaches at the University of Go-
thenburg. She serves as vice chair of
NOFOD, and sits on the international
advisory board of Dance on Camera.
ami.skanberg@hsm.gu.se

Autumn Mist Belk (MFA, University of
Maryland; BA, University of Alabama)
is a teaching professor in the Depart-
ment of Performing Arts & Technolo-
gy at NC State University, where she
received the Distinguished Undergrad-
uate Professor award in 2023. Beyond
academia, she directs Screendance in
Schools, an educational program pair-
ing dance films with curriculum-based
lesson plans for K-12 classrooms. Her
own screendance works have been
screened internationally, and she has
created new films during artist resi-
dencies in Argentina, Austria, Iceland,
Ireland, Italy and UK.
ambelk2@ncsu.edu
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Clare Schweitzer (she/they) graduat-
ed from Mount Holyoke College with a
B.A.in Dance and Mathematics, then
moved to London and completed an
M.A in contemporary dance in 2015 at
London Contemporary Dance School,
focusing her dissertation research on
screendance festivals and the cultural
production of screendance through its
presentation. Now based in Oakland,
Clare has performed as a dancer
around the SF Bay Area and her films
have screened at festivals worldwide.
She has also presented research at
events such as the Light Moves Festival
of Screendance and the Screendance
State of the Art Symposium. She cur-
rently works as a Programming Associ-
ate with Dance Film SF and as a videog-
rapher/editor for Rapt Productions.
clouschweitzer@gmail.com

Claudia Kappenberg is an art-

ist, writer, and curator whose work
explores choreographic strategies
through live performance, participa-
tory installations, and film, question-
ing what constitutes the human. An
Honorary Fellow at the University of
Brighton, she is the founding editor of
The International Journal of Screen-
dance. Her recent writing appears in
LO: TECH: POP: CULT Screendance
Remixed (2024), The Oxford Hand-
book of Screendance Studies (2016),
and Art in Motion (2015). In 2020 she

co-curated the online screendance
season grounded with Fiontan Moran,
Curator at Tate Modern.
c.kappenberg@googlemail.com

Dominique Rivoal is a freelance
screendance maker and researcher
whose work explores somatic and
relational approaches to filming. She is
developing a somatic filming method
that investigates the intercorporeal
space between mover and filmmaker.
Her films and installations have been
shown at events such as the Kinesthe-
sia Moving Image Festival, which she
co-instigated, and the London Climate
Change Festival (2024). Her latest
four-screen installation with 3D sound,
created with dancer Claire Loussouarn,
unfolds in relation to Hackney Marsh-
es. She shares her research through
international workshops focused on re-
lational processes and embodied ways
of knowing in screendance.
dominiquerivoal@yahoo.co.uk

Silvina Szperling is an Argentinian pi-
oneer of videodance, entering the field
in 1993 after training in modern dance.
Her award-winning short films include
Temblor (Best Editing, Secretariat of
Culture of the Nation) and Chama-

me (La Mujer y el Cine; La Noche del
Corto; IMZ/Cinedans, Amsterdam).
She founded and directs the Video-
DanzaBA International Festival and is



a founding member of RAFMA and RE-
DIV. Her feature documentary Reflejo
Narcisa premiered at BAFICI (2015)
and screened internationally, receiving
a Special Jury Mention at FEMCINE
(Chile). Szperling teaches video-
dance at EICTV in Cuba and holds the
professorship in Dance Criticism at
UNA, alongside extensive international
teaching and writing.
silviszpe@gmail.com

Susana Temperley has a PhD in Arts
(UNA) and she is a Specialist in Critic
and Divulgation of the Arts (UNA/
National University of the Arts), as
well as in Analysis of Choreographic
Production (UNLP/National University
of La Plata). Since 2007 is a Professor
in Semiotics of the Arts at the Arts
Criticism Area (UNA). She is dedicat-
ed to study the relationship between
dance and technology and their prob-
lematics around contemporary art
languages. Temperley is author of the
books Dance and technology. A meet-
ing between two systems in the light
of the theory of mediatization, 2025,
Loie Ed. and Screendance, Complexi-
ty and Periphery. Towards a Platform
for Analysis of Dance in Interaction
with Technology, 2017, RGC. She is the
Founder and Director of Loie. Maga-
zine of Dance, Performance and New
Media (loie.com.ar).
temperleyse@gmail.com
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LABORATORY — SESSION 30

Choreographies of Collaboration: Ways of Thinking
Together in Movement

This laboratory explores collaboration as both a choreographic and epistemic
practice, focusing on how we can think together through movement. Drawing
on conceptual mapping as a methodological framework, the session proposes
a structure of relational articulation and shared inquiry where theory and
practice unfold side by side. Participants begin with a curated selection of short
texts that reflect on concepts such as collaboration, attention, embodiment,
collective knowledge, and relational thinking in dance and performance. Working
in small groups, participants engage in the creation of conceptual maps that
trace connections between ideas, sensations, and movements emerging from
the texts. These maps are not only visual or diagrammatic but also embodied—
developed through movement tasks, discussion, and note-taking. As the process
unfolds, groups exchange, expand, and reconfigure their mappings, generating a
collective cartography of relations that reveals multiple ways of co-thinking through
dance. Rather than aiming for a unified composition, the laboratory emphasizes
processual articulation—focusing on how ideas circulate, transform, and take form
through bodies in relation. Conceptual mapping operates here as both an analytic
and compositional device: nodes, links, and clusters of meaning are translated
into temporary choreographies of attention, gesture, and interaction. Through
this inductive and open-ended process, participants are invited to observe how
knowledge emerges across bodies, words, and spatial relations, and how thinking
together can itself become a form of movement. The session welcomes those
interested in collaborative creation, embodied research, and collective modes of
knowledge production. No prior dance experience is required—only an openness
to explore the interconnectedness of dialogue, motion, and thought.

Ana Maria Leitédo is an integrated
researcher at the Ethnomusicolo-

gy Institute—Center for the Study of
Music and Dance (INET-md), and an
invited assistant teacher and PhD
student in Dance Studies at the Fac-
ulty of Human Kinetics, University of
Lisbon (FMH-ULisboa). Postgraduate
in Community Dance (FMH-ULisboa)
and graduate in Contemporary Dance
from Balleteatro, Porto. Since 2006,
she has worked with contemporary
dance, contact improvisation, and
composition. She also holds a degree
in Physics and Mathematics applied
to Astronomy (UPorto) and a Mas-
ter’s in the Origin and Evolution of Life
(UMinho).
ana-leitaocl@edu.ulisboa.pt

Ana Caridade holds a degree in
Religious Studies, a postgraduate
qualification in Special Education, and
a master’s in Arts Education. She is
currently pursuing a PhD in Human
Kinetics — Dance. Co-founder and
Artistic Director of MUSA and cre-
ator of MOSAICO, cultural platforms
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dedicated to inclusive artistic and edu-
cational practices, she has 27 years of
experience developing arts education
and community projects in schools
and cultural institutions. Author/
researcher in dance, arts education,
inclusive/participatory art, and mental
health. Her artistic background in-
cludes Music, Dance, Theatre, and Oral

Storytelling. She is also a psychothera-

pist trained in yoga and mindfulness.
acaridade@gmail.com

Ana Coimbra Oliveira is a researcher

at the Ethnomusicology Institute—Cen-

ter for the Study of Music and Dance
(INET-md), as a PhD student in Dance
Studies in Faculdade de Motricidade
Humana, Universidade de Lisboa. She
researches Dance in Psycho-oncology
Care. She is a psychologist specialist
in Health Psychology and Psycho-
therapy. She has a background and a
long-term private practice in clinical
psychology and psychoanalysis.
ana.coimbra.oliveira@gmail.com

Inés Alves is a doctoral student at the
Institute of Ethnomusicology — Cen-
ter for Studies in Music and Dance
(INET-md), pursuing a PhD in Human
Kinetics (Dance) at the University of
Lisbon. Her research centres on the
study, systematization, and preser-
vation of traditional dances of Séao
Tomé and Principe, advocating their
recognition as intangible cultural heri-
tage. With degrees in Architecture and
Dance, she develops an interdisciplin-
ary approach linking art, anthropology,
and sociology. As a performer, she col-
laborates with choreographers across
classical, contemporary, urban, and
African dance languages, grounded

in a personal commitment to valuing
African cultural traditions.
ines.csalves@gmail.com

Ménica Pereira is a doctoral candi-
date in Human Kinetics, specializing in
Dance (FMH-UL), and an integrated re-
searcher at the Institute of Ethnomu-
sicology (INET-md). She holds a mas-
ter's degree in Dance from the Federal
University of Rio de Janeiro (UFRJ),



a bachelor’s degree in Theatre, and a
postgraduate qualification in Higher
Education Teaching from Centro Uni-
versitario da Cidade (UniverCidade).
She has taught for decades in higher
education and vocational training in
Brazil, including Centro Universitario
da Cidade, Universidade Candido
Mendes, and CAL — Casa das Artes de
Laranjeiras. Her artistic practice spans
diverse performative contexts and is
closely intertwined with her teaching
and research.
monnicaemilio@gmail.com

Pedro Fidalgo Marques is a cultural
and political strategist, PhD candidate
in Dance at the University of Lisbon,
and researcher at INET-md. He is

the President of PlataformaDanca —
National Dance Association, and the
founder of All Dance Portugal and Oei-
ras Dance Academy. His work operates
at the intersection of artistic practice,
cultural policy, and institutional repre-
sentation. He serves on national com-
mittees in the field of cultural legisla-
tion and has participated in European

forums on culture and sustainability.
His research focuses on public policies
for dance and on professional recogni-
tion within the cultural sector.
pedroffmarques@gmail.com

Philipp David Knapp is a dance ped-
agogue and PhD candidate in Human
Kinetics at the University of Lisbon,
where he researches motor learning
and dance education. He trained at the
Ballet Academy Munich under Profes-
sors Alexander Prokofiev and Heinz
Manniegel, supported by the Heinz-
Bosl-Stiftung, and later completed
master’s degrees in Dance Pedagogy
at the Palucca University of Dance
Dresden and the Escola Superior

de Danca. His academic and artistic
trajectory includes study periods at
leading international institutions. He is
the co-founder of BROTO, an initiative
dedicated to fostering emerging talent
and strengthening professional net-
works within the field of dance.
philippdavidknapp@gmail.com

Maria Joéo Alves is an integrated
researcher at the Institute of Ethnomu-
sicology — Center for Studies in Music
and Dance (INET-md) and an Auxilia-

ry Professor at the Faculty of Human
Kinetics, University of Lisbon, where

she completed her Doctorate in Dance
Human Kinetics. She is also the Director
and Editor-in-Chief of the scientific jour-
nal “Revista Estud(i)os de Danga” (RED).
Her research interests focus on the Arts,
with an emphasis on dance improvisa-
tion, choreographic composition, and a
mixed-methods research approach in
Performing Arts Studies.
mijalvesl@edu.ulisboa.pt
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PAPER PRESENTATION — SESSION 25

A“Civilizing Force™: Dance Education at the Universi-
ty of Wisconsin-Madison

In 1926, Margaret H'Doubler started the first dance degree program in higher
educationin the U.S. at the University of Wisconsin-Madison. H'Doubler’s pedagogy
was based in the exploration of anatomical and kinesthetic laws, an approach that
quickly shaped other university dance programs. This paper places H'Doubler’s
accomplishment inside a longer artistic effort to reconfigure modern dance around
scientific advances to claim its therapeutic and social importance.

Modern dance arose in response to radical changes in the understanding of the
human created by scientific revolutions in physiology, psychology, and evolution in
the latter half of the nineteenth century. The study of the nervous system challenged
dualism and granted the body new agency to impact and transform mental action.
At the same time, eugenics put efforts to harness heredity to halt degeneration and
improve the European and American citizenry at the center of medical, educational,
and national discourses worldwide. Pioneering modern dancers—Rudolf Laban as
an example—seized upon these scientific advances to create forms and manifestos
that argued for the power of dance to heal mental and physical weaknesses and
strengthen future generations.

H’Doubler built on this groundwork to legitimize dance in the university. Drawing on
archival materials, | explore threads of neurophysiology and eugenics in H'Doubler’s
earliest pedagogy. In particular, | reveal her emphasis on directing the “racial
evolution” of the student through modern dance training, an idea drawn from her
teacher, educational theorist John Dewey. Following Dewey, H'Doubler argued
that dance education must repeat the stages of human evolution to prepare the
student for the complexities of civilization. Uncovering these overlooked sources and
eugenic ambitions at the root of dance educational theory in the U.S. is essential for
destabilizing the hierarchical value systems that haunt our curricula and histories.

Andrea Harris is the author of Making
Ballet American: Modernism Before
and Beyond Balanchine, named a 2018
CHOICE Outstanding Academic Title.
Her most recent chapter, on neuro-
physiology in Emile Jaques-Dalcroze’s
Eurhythmics, appears in Dance and
Science in the Long Nineteenth Centu-
ry: The Articulate Body (University of
Florida Press, 2025). Her current book
project explores the influence of nine-
teenth-century physiology and physio-
logical psychology on the therapeutic
impetus that drove modern dance in
the early twentieth century. She holds
the Buff Brennan Faculty Fellowship in
Dance and a Senior Fellowship at the
Institute for Research in the Human-
ities at UW-Madison.
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LECTURE DEMONSTRATION - SESSION 5

Invisible Surroundings & the Idea of Centering
When published in VIS#8 2022, my research was situated as:

[...] artistic research inquiries which operates and exists on the thresholds and in
precariousness. The focal point [...] is to become aware of peripheral fields, blind
spots and the areas which disappear once we turn our gaze to them.

Situatedness as peripheral, and the disappearance or not to be seen, always
comes from perspectives of a place, ideas of what is to be seen holds interests and
questions for this proposal.

With experience and supported by knowledge on how bodies when dancing and
moving through space they secrete and makes the space differently, and using the
concept of Semiosphere as a way of highlighting the embodied ways of knowing,
ideologies, ideals, visions, choreographing of bodies, constituted in different dance
practices, questions are raised on how to learn from each (every) other in dance.

When embodied knowing secret and make the space/place, how does it matter/
materialize? How does it matter in relation to ideas about equity, inclusion and
accessibility in different educational contexts and art practices. This research,
positioned from experience within communities of social dance, sometimes claiming
and always struggling with the concept of Folk dance, from arts practice and higher
education gives the friction to question centers and peripheries, dancing identities
and place when searching for ways of situating/not situating dance and its lineage.
The suggested topic to be shared at the conference are part of a PhD-project
in Performative and Media-based practices at Stockholm University of the Arts.
Dancing, conversing, handwriting, processing image, writing letters, remembering,
inviting, hosting and somatic ways of attention has so far been methods grounding
the project and are the materials for sharing sensuous arguments at the conference.

Andreas Berchtold is dancer and
teacher in dance. 2014-2024 Assis-
tant Professor in Folk dance and since
2024 Assistant Professor in Dance
pedagogy at Stockholm University of
the Arts (SKH). PhD-candidate in Per-
formative and Media-based practices
at SKH. Presented the 30% seminar
of the project Learning from each
(every) other in dance in May 2025.
MA in Contemporary dance didactics
at SKH 2019, thesis In Circles leading
on — folkdance a choreographic inter-
section. The research was presented
in process at the NOFOD-Conference
in Helsinki 2019 under the title To be
within the body and being outside and
published in VIS#8 2022.
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On the Margins? Queering Dance in the
South Asian Context

This joint lecture/demonstration proposes to examine the paradox of centrality
and marginality, or as Homi Bhabha writes ‘the invidious narratives of centre and
periphery’ (1994: xi) in selected forms of Indian dance. The presentation will bring
demonstration and discussion on the topic of queering items from the classical
bharatanatyam canon (Raghunathan), alongside ethnographic work at classes
for Bollywood dance for the LGBTQ+ community and allies in London (David).
The predominantly heteronormative bharatanatyam milieu conventionally curtails
the freedom to engage with themes of non-normative sexualities. However,
bharatanatyam’s choreographic principles allow for the performance of a queerness
which is inherent within the form, which will be demonstrated practically in the talk.
Similarly, participants in the Bollyqueer classes speak of having to choose between
their queerness and their culture whilst growing up, and how the dance classes
provide a sense of reconnecting with their heritage. Through the embodied practice
in these classes, people feel reconnected to the centre, rather than experiencing the
marginality of their everyday lives and often, in their family homes. Thus, through
bharatanatyam and Bollyqueer, queer dancers experience centrality/marginality in
analogous ways. Questions addressed include: How might dance practices shape
cultural belonging? How might queer perspectives unsettle established hierarchies?
And how might dance embody, resist and transform relations between centre and
periphery? Following Bhabha's arguments, perhaps instead of binaries of centre and
periphery, the notion of a third, liminal space is more useful in this regard.

[Bhabha, H (1994). The Location of Culture. London: Routledge]

Ann R. David is Distinguished Pro-
fessor Emeritus, University of Bonn,

Giridhar Raghunathan received
his PhD in Dance Studies from the

Germany. As Professor of Dance & Cul-
tural Engagement she holds an Emer-
itus professorial position at University
of Roehampton where she worked for
17 years. Her research and teaching
specialisms are dance anthropology
(ritual, migration, diaspora, embod-
iment) & South Asian classical and
popular dance. Extensive publications
include the above topics, dance in
Bollywood, the ritual dances of Tibetan
Buddhism & a monograph of Indian
dancer Ram Gopal (Bloomsbury.) Prof.
Dr. David has given public talks at the
V&A, British Library, British Museum
& National Portrait Gallery & appeared
on BBC radioand TV.
a.david@roehampton.ac.uk
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University of Roehampton, UK, where
he currently works as an Executive
Project Officer. Dr. Raghunathan holds
a master’s degree with distinction, in
Bharatanatyam from Bharathidasan
University, India. He has compiled a
book titled “Bharta N tta Bhaashyam™.
Giridhar's research interweaves dance,
religion, gender and sexuality. He has
taught BA and MA modules, delivered
invited lectures and presented papers
in several universities in Europe and
India. Giridhar is the co-organiser of
the biennial international conference
Emerging Trends in Classical Indian
Dance Research.
giridhar.raghunathan@roehampton.ac.uk
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Conceptual Thinking in Teaching
Contemporary Choreography

How can conceptual thinking and norm critique contribute to create teaching in
choreography in higher education? For this thesis | designed a series of six classes
in choreography which were taught to students at BA Dance Art and Choreography
at Hagyskolen for Dansekunst during autumn 2025. My research material is collected
from these classes, through the actual teaching design, my own observation notes,
the student’s notes, photos taken during classes and group interviews with the
students afterwards.

The thesis is located within post-qualitative and performative research and will
make use of new materialist and post-humanist methodology. Specific methods
will be diffraction to analyse the research material collected through notes,
photos and interviews, and didactic design research to analyse the teaching
design. Regarding the teaching design | will also address a sub-question: How to
use aesthetic-theoretical perspectives as a catalyst for choreographic practice in
learning situations? In my teaching design | specifically seek to find ways to go
back and forth between (aesthetic) theory and (choreographic) practice, where
one feeds into the other. | also connect conceptual thinking and norm critique in
that they are both critical of patterns that are repeated unconsciously, whether it
concerns conventions within art or norms in society. The goal of the research is
to strengthen both didactic and choreographic knowledge in higher education for
dance and choreography, through specifically exploring didactic knowledge within
the subject of choreography.

This proposal is based on my MA-thesis in Art Didactics at NTNU, and will take the
shape of a performance lecture.

Ann-Christin Kongsness is a dancer,
choreographer, writer, teacher and
drag king based in Oslo. She is educat-
ed in dance, choreography and aes-
thetic theory, and is now doing a MA

in Art Didactics at NTNU. Her artistic
work has a queerfeminist perspective
manifesting in her continuous work
with the performance series Butch
Tribute and her artistic life as drag
king Robin. She is the editor of three
editions of the anthology CHORE-
OGRAPHY, has published numerous
texts about dance and choreography
in different contexts, and is teaching
regularly at Hgyskolen for Dansekunst,
as well as being guest lecturer at other
art educations.
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Learning Social Skills & Emotional Competence
Through Spectre Dance

This proposal is about a newly developed dance program called ‘Spectre Dance —
take the chance’ (Spektre dans - ta en sjans). Maren W. Reitan and Anne Fiskvik
apply for the possibility to do a lecture demonstration with the aim to offer
participations to learn dance movement interventions that can help children who
are ‘on the spectrum.

Autism spectrum disorder (ASD) is a highly heritable and heterogeneous group
of neurodevelopmental phenotypes diagnosed in more than 1% of children on
a worldwide basis. The numbers of diagnosed children are increasing, and it
is important to help these children to develop social and emotional skills. ASD
children often struggle with social relations and difficulties in regulation emotions.
(Provenzani et al. 2020, p.274-278) Dance is one of the interventions that have
been clinically proven to be beneficial to ASD children and within the field of dance
movement therapy there are specific methods that are recommended. (Takahashi
et al, 2019, p. 55-74) The teaching program is developed and implemented into
children’s schools in Oslo in 2025 by the Norwegian Center for Dance Practice in
Schools, Education and Research (SANS). SANS is a national interest organization
for the subject of dance and is funded by the Ministry of Education. SANS has
received a generous support through Kulturtanken’s(The cultural tank) support
scheme called Inclusive Cultural Life.

The aim of the teaching program ‘Spectre Dance - take the chance'is to help children
develop skills that can increase their social skills and emotional competence
using specific dance movements and music. The research goal of the project is
to investigate how dance can contribute positively to the children both physically
and socially.

Itis a goal to help children where they are, in their daily school environment. Several
teachers in the Oslo schools have learned the method and continue using it on a
daily basis. The teachers report positive changes in the children’s social skills and
emotional competences, and the research shown by Anne Fiskvik supports these
positive finding. The program, after it was developed, has been used to offer dance
lessons to primary school students with autism spectrum diagnoses.

Anne Fiskvik works as professor at

the Department for Musicology, NTNU,

Trondheim. She has background as
dancer, dance teacher and choreogra-
pher. Fiskvik is also a certified dance
movement therapist and a licenced
psychologist, Her main research areas
are within therapy and health as well
as within dance and music history and
analysis, Her most recent publication
(2022) includes the editing of “Dance.
A way towards health and well being”,
published in Dance Articulated volum
8 (1). Her most recent research project
is the ‘Spectre dance - take a chance’
research project (2025).
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Maren Wedge Reitan is a trained
contemporary dance artist and has
additional education in Dance Peda-
gogy, Dance and Movement Therapy,
and also holds a BA in Occupational
Therapy. Maren has many years of
experience as a dancer, choreogra-
pher, dance teacher and therapist. She
has developed the teaching method
implemented in several schools in Oslo
in collaboration with collages at SANS.
Maren is currently working on develop-
ing part 2 of the teaching method.
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Dance in Nordic Film
Filmmakers portraying tensions between identities
through dance.

The panel departs from the Nordic Association for Folk Dance Research’s project,
entitled “Dance in Nordic film.” After a brief introduction, the first panellist, Bjgrn
Serenssen, will situate the Nordic film in a European context. The following panellists
will each present a film clip of dancing. They will each briefly contextualise their clips
and discuss how the dancing portrays or represents tensions between tradition and
fashion, between village and city, between rich and poor or between old and young.

There will be nine panelists: Anne Fiskvik, Atli Freyr Hjaltason, Bjern Serensen,
Elizabeth Svarstad, Egil Bakka, Inger Damsholt, Mats Nilsson, Petri Hoppu, and
Siri Maeland.

Anne Margrete Fiskvik PhD works
as professor of dance studies at the
Department for Musicology, NTNU,
Trondheim. Previously a professional
dancer and choreographer, she has
pursued an academic career and to-
day her main research areas are within
dance and music history. She has es-
pecially been interested in Norwegian
theatre dance and itinerant practices
during the 18th and 19th centuries.
anne.fiskvik@ntnu.no

Atli Freyr Hjaltason is a folklorist and
ethnologist working in the field of folk
dances and music. He works with vari-
ous organisations in Iceland in the field
of performative folk arts, including
dance, music, textiles, publication and
event management. Atli Freyr has a BA
degree in Folklore/Ethnology from the
University of Iceland and is currently
working on his master’s degree. He
teaches traditional dance and music at
bjéddansafélag Reykjavikur.
atli@vikivaki.org

Bjorn Serensen, Dr. Professor emer-
itus i Film- og medievitenskap at the
Norwegian University of Science and
Technology, His research interests are:
Film history, documentary film, new
media technology, digital media.
bjorn.sorenssen@ntnu.no

Egil Bakka was the founding Director
at the Norwegian Centre for Traditional
Music and Dance (1973-2013) and is

professor emeritus of Dance studies
at the Norwegian University of Science
and Technology. He built and chaired
dance studies programmes at his
university and initiated cooperation on
two international masters’in dance.
egil.bakka@ntnu.no

Elizabeth Svarstad, PhD, Indepen-
dent researcher. She holds a BA in
dance from the Norwegian Ballet
Academy and an MA and PhD in
dance studies from the Norwegian
University of Science and Technol-
ogy. She is the editor of Musikk og
tradisjon. Her main research interests
concern dance and social education
in eighteenth-century Europe. She
works as a dancer and choreographer
and teaches historical dance at the
Norwegian Academy of Music and the
Oslo Academy of the Arts.
elizabethsvarstad@me.com

Inger Damsholt, Associate Professor,
PhD, Dance Studies and Musicology,
Department of Arts and Cultural Stud-
ies, University of Copenhagen. From
2002-2006, Damsholt was Chairman
of the board of the Nordic Forum for
Dance Research and, as an extension
of this work, she contributed to the
establishment of the transnational,
cross-institutional Nordic MA in Dance
Studies programme as well as the
international research group Dance in
Nordic Spaces.

idams@hum.ku.dk

Mats Nilsson PhD is an Associate
Professor (emeritus) in Ethnology in
the Department of Cultural Sciences,
University of Gothenburg, Sweden.
Among his recent publications in En-
glish are the following: ‘Dance and Folk
Devils' in Bakka et al (eds) Waltzing
through Europe.
matsgnilsson@telia.com

Petri Hoppu, PhD, Principal Lecturer
of Dance (Oulu University of Applied
Sciences), Adjunct Professor (Docent)
in dance studies (Tampere Univer-
sity). He is the co-editor of the book
Nordic Dance Spaces: Practicing and
Imagining a Region (Ashgate 2014) His
areas of expertise include theory and
methodology in dance anthropology,
the research of Finnish-Karelian and
Saami vernacular dances, and Nordic
folk dance revitalisation.
petri.hoppu@me.com

Siri Maeland (PhD in Ethnochoreol-
ogy) is an associate Professor and
was appointed as a specialist at the
University of South-Eastern Norway
in the re-establishment of a bache-
lor's programme in traditional dance
at the Department of Traditional Arts
and Traditional Music in the academic
years 2024-2026. Current research
spans Traditional dance analysis,
ethnopedagogy, and ethno-choreomu-
sicology. She is Vice-Chair of ICTMD’s
Study Group on Ethnochoreology.
siri.maland@usn.no
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Performing Estonianness: Nationalism & Modern
Dance in Interwar Estonia

From the late 1920s onward, the Estonian theatre dance scene underwent a
significant transformation. Free dance - or plastic dance, as it was known in Estonia
— and Ausdruckstanz (“dance of expression”) gradually lost their appeal among
Estonian critics and dancers-choreographers. In their place, increasing attention
was directed toward dance's capacity to embody and express a distinctly national
character, prompting the question: what should Estonian “art dance” look like?

The growing interest in a distinctly Estonian form of stage dance was not
coincidental. For some time, Estonian politicians had emphasized national identity,
actively promoting nationalist sentiments. Within this context, theatre dance and
the dancing body became vital sites for displaying ethnic markers and performing
national identity — a process through which identity was constructed via ethnicity.
As it is well known, this development was not unique to Estonia: in many European
countries, nationalist ideas gained considerable popularity during the 1930s.

In my lecture, | examine how Estonian modern dancers constructed and displayed
Estonianness in their dance performances. One key finding is that Estonianness was
closely associated with “folk dance”, understood as a traditional form of dance which
remained alive within Estonian village culture. Modern dancers and choreographers
not only incorporated elements of Estonian folk dance into their stage works, but
also performed to folk music and wore stylized folk costumes.

The study employs qualitative analytical approach, with historical method and
discourse analysis at its core. The primary sources are theatre programs and reviews
written by theatre critics. These materials reveal the title and / or themes of the
dances and the music that accompanied them; in some cases, the reviews also
provide information about the dancers’ costumes.

Anne-Liis Maripuu is an independent
Estonian dance scholar and researcher.
She defended her doctoral disserta-
tion at the University of Tartu in 2025,
which resulted in the publication of

the book The Role of Modern Dance in
Shaping Artistic and Gender Discours-
es in Estonia in the 1920s. Her research
focuses on early modern dance in Es-
tonia and Germany. She has published
several articles on Estonian dance
history and has organised conferences
and curated photo exhibitions to pro-
mote and popularise the field.
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Site-Specific Dance: How Place & Identity Shape
Performance

Our relationships to physical environments shape how we move, perceive, and
build resiliency. Yet, our personal identities also influence how we interact with
and interpret place. Site-specific dance creatively highlights this relationship by
centring embodied ways of knowing, performer identity, and physical site within live
performance contexts. Individual histories shape how dancers respond to the same
environment, often producing varied interpretations and movement choices that
can encourage or prevent understanding of place. Through structured movement
and improvisation, site-specific dance practices invite adaptability, elasticity in
identity, and heightened awareness as performers navigate self, community, and
place within ever-changing performance environments.

This paper explores how dancer identity and relationships to place shape the creation
and performance of site-specific dance through a case study investigation of the
site-specific dance company, Terrain Dance Project. Questioning how familiarity
and unfamiliarity with a site can activate or disrupt dancers’ perceptions of self,
body, and collective identity, this qualitative research examines how these shifts
influence choreographic and performative choices. Using creative practices centred
on mindfulness, attention, community building, and repeated engagement with
site, dancers are guided through these practice-based research methodologies
for documentation and analysis. Reflective prompts, embodied choreographic
exercises, and process documentation across rehearsal and performance contexts
illuminate how site-specific dance fosters adaptability, collective awareness, and
evolving performer identities within live performance. A balanced approach to this
research integrates analysis of choreographic and performance documentation,
examination of the historical significance and architectural features of performance
sites, and structured interviews with company dancers and choreographers.

Autumn Mist Belk (MFA, University of
Maryland; BA, University of Alabama)
is a teaching professor in the Depart-
ment of Performing Arts & Technolo-
gy at NC State University, where she
earned the honour of Distinguished
Undergraduate Professor in 2023.
Autumn founded and served as artistic
director of multimedia dance group
Code f.a.d. Company from 2008-
2020, and she curates Screendance

in Schools, matching dance films with
original lesson plans and learning
activities for K-12 classrooms. Her
own site-specific screendances have
screened in festivals around the world,
and she has been chosen to partici-
pate in artist residencies in Argentina,
Austria, Iceland, Ireland, Italy, and the
United Kingdom.

ambelk2@ncsu.edu

Amy Love Beasley (MFA, UNC Greens-
boro, BA, College of Charleston) is an
artist whose formative years in the
North Carolina mountains guided her
pursuit of embodied research explor-
ing interconnection and place. She is
on faculty in the Department of Per-
forming Arts & Technology at NC State
University where she co-directs Terrain
Dance Project, a site-specific dance
company. Beasley's choreography

has been presented by the NC Dance
Festival, the North Carolina Museum of
Art, Art-o-Matic (DC), Triskellion’s Wax-
works and the Center for Performance
Research (Brooklyn), and several uni-
versities. Her research on mindfulness,
mark-making, movement, and a ped-
agogy of care has been presented at
NDEO, ISMETA, ACDA, and the Journal
of Dance Education.
albeasle@ncsu.edu

Allison Beaty (MFA Dance, UNC
Greensboro; BA Dance, Texas Tech
University) is an Assistant Teaching
Professor and Co-Director of Terrain
Dance Project, the site-specific dance
company at NC State University. Her
work is informed by Safety Release
technique, somatic practice, and inter-
disciplinary collaboration with psychol-
ogy and technology. Allison’s creative
work has been presented international-
ly at festivals such as the International
ScreenDance Festival and the Wicklow
ScreenDance Laboratory, amongst
numerous others. Her research on col-
laborative and improvisational choreo-
graphic practices has been presented
at conferences such as NDEO, DSA,
ACDA, and TDIF, and is published in
Research in Dance Education.
anbeaty@ncsu.edu
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Centre & Periphery: AModel for
Dance Making Processes

This paper reports on an ongoing practice as research project that trials an artist
led model for an interdisciplinary or expanded choreographic practice exploring the
politics of centre and periphery. The project deploys a score that has been designed
strategically to exercise a collaborative, dialogic and reflective process with groups
of artists in dialogue with the needs of the emerging work.

The research positions the dancemaking process as a temporary community and
a liminal space, recognising the unique potential for this to engender a sense of
cultural belonging. This centralises the intrinsic value of dancemaking and makes
space for artistic innovation. The dynamics in the dancemaking process are framed
by identifying several potential and fluid centres

* the work-in-creation.
« collaboration
 score

* process

« relationship

By foregrounding the above as central to the project — this decentres other aspects
including the lenses of cultural marketplace, funders, programmers, curators (who
often drive the agenda for dancemaking in the UK)

The score itself addresses several key roles in dynamic relationships that may
inform our understandings of centre and periphery in relation to dancemaking and
its value of contemporary culture. It informs approaches to composition, audience,
performers and performance, to creative possibilities and to reading meaning in
the work. The project aims to reimagine value in dancemaking processes, and to
challenge what currently constitutes cultural currency by exercising a live dialogic
approach. This reconsiders where we place value moment by moment. | ask; what
is central what is peripheral and what else is there? How do centres of attention
move? What is our shared hierarchy of values? Is this fixed? How can we reframe
centre and periphery and value? | discuss how we can use the process to understand
more about centre and periphery as it shapes our dance and worldmaking.

Beth Cassani is Course Director of the
BA Hons Dance, MA Dance & Choreog-
raphy, BA Hons Theatre & Performance,
MA Theatre & Performance, BA Hons
Performing Arts and BA Hons Acting
programmes at Leeds Beckett Universi-
ty. She works as a Dramaturg, Mentor
and company class teacher/facilitator
for independent dance artists and rep-
ertory companies. As a choreographer
she works with improvisation, interdis-
ciplinary and collaborative practices.
She has recently performed in two
music videos Talk to Me and Consider
this for the Hand To Mouth EP 2025
made in collaboration with Keeley For-
syth & Matthew Bourne, Saskia Roy, @
taraandmatt and Jack Dennis.
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Inclusive Dance for Children With Disability:
Democratic Approach & Challenges of Shifted Powers

In our presentation we discuss democratic approach towards inclusive dance for
children with disability which we have developed in our artistic practice in Dansema
dance theatre during the last ten years. We have adopted generally recognized
principles of democracy of society functioning (participation of citizens, protection
of individual rights and freedom of expression, equality, majority rule, etc.) in our
dance practises with and for children with disability. During creative and research
processes as choreographers and pedagogues we encountered several challenges
when trying to meet the needs and interests of our target audience and find a
consensus with our artistic visions and goals. We discovered that artistic ambitions
aiming to present unique artistic result (production) placed above the ways of
perception and expression determined by the abilities and innate features of
children can lead to situations where “children ruin the performance’.

Our findings show that shifted powers from adults as choreographers (who decide
on the artistic structure and content of the performance and expected correct
reactions) towards children as target audience (who freely express their needs
and interests, and participate in making artistic decisions on spot during the
performance or in advance during the creative rehearsals) leads to shared decision-
making which builds long-term mutual trust and understanding and deeper artistic
experience for both sides — adult creators/choreographers and children creators/
participants.

In our presentation and dance practises we argue that nowadays we need to accept
a new aesthetics in performances and dance for children with disability, a principle
of coming to be with them rather than change them, and readiness to have no
expectations for “appropriate” reactions.

Birute Baneviciute — an award-win-
ning choreographer, dance research-
er, doctor of social sciences, artistic
director of Dansema dance theatre,
co-founder and member of Contem-
porary dance association of Lithuania,
pioneer in dance performances for
very young audience and children with
disabilities, author of methodology of
early dance experience development
and dance education for children with
disabilities. Birute has created over 20
performances for babies and chil-
dren with disabilities in Lithuania and
abroad, which were shown in 30 coun-
tries around the world. Birute gives
seminars and workshops nationally
and internationally for performing arts
professionals, teachers and families.

Giedre Subotinaite — dancer,
choreographer, dance pedagogue,
co-founder and member of Contem-
porary dance association of Lithuania,
manager of Dansema dance theatre,
teacher at Vilnius Silo special educa-
tion centre, co-author of methodology
of early dance experience develop-
ment and dance education for children
with disabilities. Giedre has been
dancing for children audience since
2007 and has developed a very special
approach to artistic communication
with non-verbal children. She has
performed in more than 25 countries,
leads workshops for children in Lithua-
nia and abroad.
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How to Dance Together Against Fascism?

From the US to India, from Europe to Israel, fascism no longer appears as an abstract
threat but as a long-term process; neither a historical aberration to be bracketed
nor anything exceptional. In 2025, the speed at which fascist politics has advanced
has outpaced all expectations. The intensified scapegoating of an array of “others”
for the most chilling persecution has gone hand in hand with the criminalization of
protest and the defunding of research and culture. The political left still falls short
of the power which fascists project onto it. To catch up, all who resist normalization
of this ordeal may feel compelled to reclaim antifascism and seek to know what
it requires today. How might the know-how of choreography, performance, and
activism—through collaboration, self-organized communities, and allyship—move
us toward antifascist “world-making,” through the gestures of bodies, the force of
collective action, and the everyday practices of resistance? How can we renew trust
in the capacity of artists and activists to communicate their social poetics beyond
anin-crowd, without renouncing anything experimental in their work? The paper will
closely look at social choreographies of solidarity which is at the core of the research
project “Choreographing Anti-Fascism” at KhiO (by Bojana Cveji¢ in collaboration
with artist Dora Garcia and choreographer Benjamin Pohlig): how techniques of
collaboration in dance are repurposed in communities of the undocumented and
racialized, which are targeted by fascist policies.

Bojana Cveji¢ , born in Belgrade (YU) experimental production of knowledge

and based in Brussels since 2001, and life (including Performing Arts
is a practicing dramaturg and writer Forum, Saint-Erme since 2005).
whose research spans performance bojacvej@khio.no

theory, critical theory, philosophy and
dance studies. She is the author of
Choreographing Problems: Expressive
Concepts in European Contemporary
Dance and Performance (Palgrave
Macmillan, 2015, Maska 2021 in Slove-
nian) and has co-authored five books,
most recently Toward a Transindividual
Self: A Study in Social Dramaturgy
(co-written with Ana Vujanovi¢ 2022).
Cveji¢ is a Professor of Dance Theory
at Oslo National Academy of the Arts
and visiting professor at Centre for
Dance Research at Coventry. She has
been affiliated with PA.RT.S. (Brus-
sels) since 2002 where she teaches
performance & dance theory and over-
sees the theory program. Since 1996,
Bojana has made, performed or collab-
orated on numerous works of music
theatre, dance, and theatre in Europe
as co-director, dramaturg or perform-
er. Bojana also co-authored several
videos and video-installations explor-
ing dance and choreography, ...in a
non-wimpy way... (with Steve Paxton,
2013), Yvonne Rainer's WAR (2013)
and Spatial Confessions (for Tate
Modern, 2014). Her research in social
choreography, transindividuality, and
practical dramaturgy transforms

into a practice through the self-or-
ganization of collective platforms for
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Festivals as Flings

If state- and city-run theatres can be understood as long-term commitments, this
project asks whether dance festivals might be likened to short but intense affairs.

This research examines the relationship between long-term institutional
commitment and short-term artistic intensity through the metaphor of enduring
relationships and fleeting encounters. It positions state- and city-run theatres as
stable structures grounded in continuity, responsibility, and cultural permanence,
while framing dance festivals as ephemeral, flexible, and responsive formations.

The project explores how these differing temporalities shape artistic production,
audience engagement, and perceptions of institutional value. Like a “fling,” the festival
format privileges immediacy, affect, and embodied experience, often embracing
risk, novelty, and informality. At the same time, as in any ethical relationship, even
fleeting encounters require intentionality, clear communication, responsibility, and
an awareness of power dynamics.

Engaging queer relational frameworks and alternative modes of commitment,
the research interrogates how power, status, and cultural legitimacy are unevenly
distributed between permanent and temporary forms. In doing so, it proposes a
rethinking of artistic infrastructures beyond binary oppositions of stability and
transience, highlighting the productive potential of both enduring and fleeting
cultural encounters.

Brogan Davison is a choreographer
and performance maker from the UK.
She met her long-term artistic collab-
orator, Pétur Armannsson, in Iceland
in 2010, and their first work, Dance for
Me, propelled them onto the interna-
tional performance scene. After more
than a decade of making performance
works together, they expanded their
artistic practice into curation, be-
coming Artistic Directors of Reykjavik
Dance Festival in 2021. That same
year, Brogan became an Associate
Professor at the Iceland University of
the Arts. She is currently a Professor
at the Iceland University of the Arts
and Programme Director of the MA in
Theatre and Performance.
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PAPER PRESENTATION - SESSION 10

Creating a Higher Dance Institution through
Choreographic Thinking: Peripheral Practices
Rewriting the Centre

This session takes as its point of departure the chapter “The Creation of a Higher
Dance Institution Based in Choreographic Thinking", which examines the founding of
Hayskolen for dansekunst (HFDK) in Oslo, an independent university college offering
aBachelor's programme in Dance Art and Choreography. Through narrative inquiry
and practice-based reflection, the contributors explore how HFDK was created as
a deliberate break with genre-based, technically driven and hierarchical models of
higher dance education.

Situated within the NOFOD 2025 theme Centre & Periphery: Dance, Identity & the
Politics of Place, the session investigates how choreographic thinking functions as
an active institutional, artistic and pedagogical agent that redistributes authority,
redefines “technique”, and centres the dancing subject’s lived body and artistic
process. HFDK's position as a small, politically vulnerable, yet structurally innovative
institution raises urgent questions about where artistic and epistemic centres are
located in the Nordic dance field.

The session invites contributions that critically reflect on independent or “peripheral”
institutions, expanded choreography, and transformative pedagogies as forces that
reconfigure the relations between centre and periphery.

The chapter is written by Tone Pernille @stern, Caroline Wahlstrém Nesse, Marius
Kjos og Camilla Myhre, and will be part of the anthology “Dance Education and
Pedagogies in Contemporary Contexts” / “Danspedagogik och dansdidaktik i
samtida kontexter”, Stockholm University Press 2026.

Camilla Myhre is Associate Professor
in dance, founder and head of Univer-
sity College of Dance Art, Oslo and
founder, artistic and CEO at Rom for
dans Oslo. She is active as researcher/
teacher/producer with a special inter-
est in creative dance and choreogra-
phy, and creating dance art for and by
children and young people.
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PAPER PRESENTATION — SESSION 25

The Archive Isn’t Straight: Queering Ballet Lineages
through Drag, Pedagogy & Performed History

This paper presentation explores the entangled histories of two overlooked figures
in early 20th-century ballet: Madame Elizabetta Menzeli, a prolific pedagogue with
transatlantic influence, and her student John Lind, a Swedish-born dancer and
“female impersonator”, renowned for his performances which included singing and
pointework. Though largely missing from canonical dance histories, both Menzeli
and Lind open new pathways for thinking about ballet's historical development, its
pedagogies, its aesthetics, and its exclusions.

Elizabetta Menzeli performed across Europe and taught an array of notable artists
including Isadora Duncan, Ruth St. Denis, Maude Allen, and Gertrude Hoffmann.
After personal and professional upheaval, she settled in New York and opened a
school in Union Square. Her pedagogical methods embraced both traditional rigor
and speculative adaptation, challenging assumptions about how ballet was taught
and transmitted during this period. Among her students was John Lind, whose
career as a “female impersonator” on pointe destabilized gendered notions of
technique and theatrical labour. His collaboration with his Russian born wife turned
manager and dresser, Stephanie, reveals the embodied, shared, and often invisible
labour behind these performances. An artistic video work accompanying this
research highlights their intimate backstage partnership and the underrecognized
aesthetics of early drag ballet.

Rather than focusing on archival absence, this project foregrounds the historical
insights made possible by centring such figures. Through a combination of archival
research, embodied inquiry, and visual storytelling, the paper presentation invites
a broader conversation about the plural histories of ballet. In doing so, it models
a methodology that treats ballet not as a singular tradition but as a porous,
collaborative, and continuously evolving form shaped by those at its margins as
much as its centre.

Maria Norrman is a Swedish visual
artist who works with video and pho-
tography in combination with perfor-
mance and costume making. Norr-
man often uses herself and different
characters in her work which allows
her to put her appearance and gender
expressions in relation to the partici-
pants. She often works with long term
projects such as her drag persona
Millennium Star, which was created

in 2012, and her 20+ years ongoing ob-
sessive relation to French dancer Jane
Avril (1868-1943). Norrman was born
in 1987 and received her MFA from
Malmo Art Academy, Sweden in 2013.
She lives and works in Oslo, Norway.

Chelsea Hilding (she/they) is an
Assistant Professor of Dance at Wake
Forest University in North Carolina,
U.S.A., and a Ph.D. Candidate in Dance
at Texas Woman's University. She
holds an MFA in Choreography from
UNC Greensboro. Her research exam-
ines ballet pedagogy, archival practic-
es, and the intersections of physical
culture and eugenics in early twenti-
eth-century U.S. dance education. A
former performer with Jacksonville
Dance Theatre, she has also served
as Resident Choreographer for the St.
Augustine Ballet, Company Manager
for Gibney Company, and founder of
Screen Door Dance Room in Jackson-
ville, Florida.
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LECTURE DEMONSTRATION - SESSION 27

Anarchiving Dance as Resistance: Cinematic
Transmission of Hilde Holger’s Dance Practice

This lecture screening examines the possibility of transmission via film of the legacy
and dance practice of Austrian Jewish choreographer Hilde Holger (1905-2001). In
the 20s and 30s Holger was a prominent dancer in Vienna and developed a vision
of modern dance that was underpinned by an affective expressive pedagogy, a
“total education for the body, heart and mind". (Holger, 1970) Fleeing Austria in
1939, she lived and taught for ten years in Bombay (Mumbai, India) and settled
1948 in London, teaching in the basement studio of her house in Camden Town
until her death in 2001. Always rooted in her Viennese heritage, Holger saw dance
ameans of resistance and survival, and as a means of practicing a shared humanity
wherever she was.

As one of her last generation of students, Kappenberg has accumulated an extensive
archive of audio-visual material from the 1990s and beyond, developing a series of
videos and screen-based installations which seek to foreground Holger's inclusive,
co-creative and empathic approach and ethos. Collaborating with dance scholar and
educator Thomas Kampe, the project draws on the notion of anarchiving (Massumi
and Manning, 2016) as a process and as an ongoing engagement with a nearly lost
Viennese dance pedagogy, and seeks to reactivate the fascination of early modern
dance with the true materiality of body and Self.

The research asks, how this choreographic practice endured and developed despite
the repeated translocation and changes of political and cultural contexts, and how
digital media can articulate all that which is half lost, partly preserved or otherwise
distorted in an archive spanning eight decades of the last century.

Claudia Kappenberg (Dr) is a dance/
artist, writer and curator. She explores
choreographic strategies through live
performance, participatory instal-
lations and films, interrogating that
which makes us human. Honorary
Fellow of The University of Brighton
and founder-editor of The Internation-
al Journal of Screendance, her most
recent writing has been published in
LO: TECH: POP: CULT Screendance
Remixed (2024), Rethinking Roland
Barthes Through Performance (2023),
MIRAJ (2021), Performing Process:
Sharing Dance and Choreographic
Practice (2018), The Oxford Hand-
book of Screendance Studies (2016)
and Art in Motion (2015). In 2020 She
co-curated the online Screendance
season grounded with Fiontan Moran,
Curator Tate Modern UK.
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PAPER PRESENTATION — SESSION 4

Kinetic Listening: Exploring Dance Rhythm as
Embodied Temporality in Movement

This research presents the development and initial pilot results of Kinetic Listening, a
techno-sensory methodology for dance pedagogy and choreographic creation with
visually impaired participants, based on the real-time sonification of body movement.
The project explores how integrating auditory and kinaesthetic perception—of one's
own and others’ movements—can support learning, memorization, and composition
without reliance on visual mediation.

Usinginertial sensors connected to MIDI systems, movement is translated into sound,
generating a sonic-kinetic vocabulary through which motion can be experienced
simultaneously as auditory and spatial structure. From an interdisciplinary
perspective, Kinetic Listening proposes sound as both a compositional tool and
a perceptual anchor for developing motor memory and spatial coordination. In
doing so, it challenges the visual hegemony in dance pedagogy and advances
multisensory, inclusive models of choreographic transmission.

The study follows a qualitative methodology combining ethnography, movement
analysis, and experimental choreographic laboratories with participants with diverse
visual conditions. The process unfolds across phases of technological development,
methodological exploration, and pedagogical implementation.

Preliminary results from pilot studies in Mexico and Norway suggest that movement
sonification enhances spatial orientation, choreographic recall, and collective
movement-making through sensorimotor listening.

Diego Marin is a choreographer and
dance researcher exploring the in-
tersection of dance, technology, and
kinaesthesia. He is a final-year PhD
fellow at the RITMO Centre, University
of Oslo, and holds a master’s degree
in Dance Knowledge, Practice, and
Heritage (Choreomundus). He is the
author of Embodying the Artificial:
Dance and Human-Al Co-Creativity
(University of Chicago Press, 2026).
His research has been published in
journals such as Documenta, Associ-
ation for Computer Machinery, Fron-

tiers in Psychology, and Corpo-grafias.

He has been a visiting scholar at the
University of Cambridge and the Insti-
tut del Teatre de Barcelona.
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MOVEMENT WORKSHOP — SESSION 24

Between Centre & Periphery: A Somatic Dyadic
Practice of Attending and Moving

This movement workshop invites participants to explore a somatic and relational
practice centred around the instruction: “Tell me where you are.” Drawing on the
relating dyad—a mutual process of contemplation developed by Charles Berner—
and somatic movement practices of Authentic Movement, participants work in
pairs, alternating roles of mover/explorer and witness. Through movement and
voice, the mover enters into a living inquiry into how we locate ourselves—physically,
relationally, and within our surroundings—using repetition of the same instruction
as a means to delve more deeply into the inquiry.

The practice offers a simple yet potent framework where attention becomes a
shared medium of connection and discovery. As roles shift between witness and
mover, participants experience how centre and periphery are not fixed positions but
fluid relational states that move between bodies and spaces. This exploration opens
a sensate awareness of belonging—how identity is continually shaped through our
responsiveness to others and to place.

Resonating with NOFOD's 2026 theme Centre & Periphery: Dance, Identity & the
Politics of Place, this workshop reimagines these concepts beyond geography or
hierarchy. It proposes that centre and periphery are co-created through presence:
an embodied negotiation between self and other, between the known and the
emergent. By attending to what arises at the edges of awareness, participants may
sense how relational and spatial dynamics influence their experience of movement,
self, and community.

No prior dance or somatic experience is required. Participants are invited to bring
openness, curiosity, and a willingness to move and be moved.

Dominique Rivoal is a filmmaker

and somatic movement practitioner
whose work explores relational and
embodied approaches to filming. She
recently completed a Doctorate of Art
at Middlesex University with a thesis
titled A Somatic Approach to Filming,
which introduces the ‘moving camera
witness’ method. Her research inter-
weaves somatic, dyadic, and filmic
processes to investigate relationality,
attention, and embodied belonging.
Drawing on practices such as Authen-
tic Movement and the relating dyad,
Dominique develops participatory
workshops and films that explore how
movement and witnessing generate
new forms of connection.

36



PAPER PRESENTATION — SESSION 4

From Stage to Page to Somewhere

Over the last two decades, a number of contemporary choreographers have explored
the printed page as a performative stage in various ways. These choreographic
experiments with the book form occupy a peripheral position both within the
tradition of artists’ books and within the broader choreographic practices of
their authors. They are often difficult to locate, unevenly circulated, and at times
demanding to ‘read.

The occasional transition from the temporal and embodied domain of dance to the
enduring and static realm of the book form upends choreography’s longstanding
ontological premise as an elusive, time-bound event that must be experienced
as the work unfolds in the present. Yet the very difficulty of tracing and accessing
these choreographers’ books raises questions about the apparent material fixity
of the book object. When a performance is made in book form, how does its
materiality shape modes of preservation, archiving, neglect, or loss? Where do
these choreographers’ books reside; what kinds of spaces and temporalities do
they occupy? Who has the privilege to find and access them? And what new writing
and reading practices do they engender as they linger in a space of in-betweenness,
neither fully dance nor visual art yet constituted through both?

Situated within performance philosophy and object studies, this paper suggests
that dwelling with these books - disentangling the choreographic propositions within
their pages - allows us to trace the ever-unfolding core of a singular choreographic
practice.

Emma Meerschaert is a doctor-

al researcher at KU Leuven. Her

PhD project, From Page to Stage to
Somewhere: Choreography within the
Artist's Book, is part of the broader
research project Diffracting the Chore-
ographer: Shaping the Choreographer
Position in 21st-Century European
Dance, led by Prof. Dr. Anneleen Mass-
chelein and Dr. Jonas Rutgeerts.
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PAPER PRESENTATION — SESSION 17

Rewriting the History of Ballets Suédois through
Women Dancers’Voices

The history of the Ballets Suédois (1920-1925) has long been framed through
the movement from the cultural periphery of Stockholm to the artistic centre of
Paris. This paper shifts the focus from peripheral and central places to peripheral
and central people. Drawing on newly uncovered diaries, letters, and private photo
albums from lesser-known women dancers, it offers a social and feminist rereading
of the company that complements — and in several respects revises — the established
(art) historical narrative.

In these documents, the dancers appear as the true bodily labourers of the
enterprise. Their accounts reveal an exhausting touring schedule marked by
constant travel, injuries, and even deaths. For many, it was not artistic modernism
but social cohesion and companionship that shaped daily life.

The diaries expose aesthetic and class-based tensions largely absent from previous
scholarship. As classically trained dancers from working-class backgrounds in
Stockholm, they did not share the avant-garde taste preferences of the company
leadership or its artistic collaborators. Their writings express frustration or dislike of
the cubist, dadaist, and experimental works, maintaining loyalty to classical ballet.
This raises broader questions about class, taste, and modernism'’s social conditions:
to what extent was the avant-garde a middle-class aesthetic project, disconnected
from the bodies performing it?

A further revision concerns internal power structures. While earlier histories
describe Rolf de Maré as a present and attentive director, the dancers’ testimonies
reveal distance, distrust, and, in several cases, active dislike — factors contributing
to premature departures from the company.

Foregrounding these women's voices reframes the Ballets Suédois not as a cohesive
male-led modernist enterprise but as a multilayered social world in which the
“peripheral” bodies - yet central on stage — of young women from Stockholm carried
Parisian modernism on their own terms. This socially grounded historiography offers
amore complex, less heroic account of a company where modernist aesthetics and
power relations were continually negotiated in everyday practice.

Erik Mattsson is Deputy Director and
Curator at Dansmuseet in Stockholm.
He holds a PhD in Theatre Studies
from Stockholm University. His re-
search in the dance field has focused
on dance historiography, archives,
and the Ballets Suédois. Mattsson has
curated several major exhibitions and
published on modernism, perfor-
mance history, and Swedish theatre
and dance.
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PAPER PRESENTATION — SESSION 22

Proposal for a Mo(ve)ment Based Archive

Questions about preserving and archiving within the dance field have gained new
interestin the last years. New theories in archive theory and new methods. Initiatives
also by artists outside the Academy can be met and given space as an example of
radical empathy in the archive. It opens up for questions about bodily knowledge
and identity, where the peripheria can take place outside the traditional hierarchies
within the field.

Dance works are media specific and must be experienced in its own context. The
public meeting must be there. Each performance will at the same time be a unique
event and a part of Dance History. As a choreographer and dancer | have asked
myself: What happens with my works when | am not there any longer and can
guarantee that they will be performed? What is left... some photos, a dissolved
video and a package of posters? In traditional institutional archives the movement
itself has disappeared.

How can we guarantee that dance works have a future life, be preserved and handed
over to new generations. A new kind of archive adapted for Dance as a fugitive art
form is necessary — a hybrid between traditional archives and a new physical and
virtual form.

The ideas were tested in the project The Choreografic Universe of Gun Lund. Four
of my experienced dancers were commissioned to select works from my repertoire.
They had access to all archival material, films and beside that their own bodily and
intellectual memory. They constituted the living archive. | came to the opening
to see the result and reflect on what happened to my works, when the dancers
independently recreated them. Will it be possible to organize an archive, where the
movement itself is recreated — a movement-based archive?

Gun Lund - Artistically consistent, al-
ways looking for the ultimate place for
her choreographic ideas - a venue, an
old factory, an abandoned hangar or

a rock by the sea. Dance performanc-
es, installations, conceptual works
and advanced projects connecting
art, science and technology which
reflects a broad interest for practice
and theory. Master in Art & Technolo-
gy, Chalmers University of Technology,
Archival Studies University of Gothen-
burg. Artistic director E=mc2 Dance
and Third Floor, Venue for Dance and
Visual Art including the Dance Archive
of Gothenburg. Cultural Prize City

of Gothenburg and the Region West
Sweden. Lifetime award Swedish Arts
Grants Committee. Honorary Doctor-
ate Faculty of Humanities University of
Gothenburg.
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PAPER PRESENTATION — SESSION 28

Histories in, on & for the Periphery: Lessons from
Three Canons and Three ‘Arts’ of Dance

Using three dance history textbook projects from the 2020s to illustrate different
attitudes to histories of dance, | discuss strategies for narrating importance in current
dance practices represented as art and theirimpact on present practices. Canons of
art reflect what historians repeat as important in the art form and thus define what
kind of dancing is understood as ‘art’ In dance as in other art forms, canons are
represented as stable and unchanging when the reverse is true. They also construe
centres and peripheries in terms of relevance, innovation, and value. Arguing that
the geographical, cultural, and linguistic periphery offers a critical distance for re-
evaluating textbook narratives about the past, | discuss how dance scholars not from
the current and former imperial centre can rethink how they reference, write, and
teach histories of dance in ways that are relevant for local practices.

Hanna Jarvinen (PHD) works as
university lecturer at the University of
the Arts Helsinki, Finland. The author
of Dancing Genius (Palgrave Macmil-
lan 2014) and eight edited volumes,
as well as a number of articles and
book chapters, her research combines
dance scholarship with performance
studies, history, cultural studies, and
artistic research. In particular, she has
been interested in authorship and can-
onisation, postcolonialism and decol-
onisation, and questions of materiality
and contemporaneity in art practice.
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MOVEMENT WORKSHOP — SESSION 20

MicroMoves with Plant Companions: Embodied &
Situational Ethics

This workshop invites participants to engage with micro-movements and more-than-
human agencies through embodied ways of inquiring. Drawing on Haraway's notion
of companion species, Kauppila's situational ethics, Siren’s reflections on habits
as both constraints and starting points for transformation and Varela's concept of
immediate coping, the practice foregrounds ethical responsiveness and adaptive
negotiation in the immediacy of interaction. Participants explore how encounters —
between human and and more-than-human — co-create relational ecologies, where
questions of power, hierarchy, and the notion of “good” are continuously renegotiated.

Through somatic attunement and small compositional tasks participants explore:
* Micromovements as sites of vulnerability and influence within
shared spaces.
* Microworlds emerging from proximity and attention to plants
as active partners.
* Microethics enacted through touch, distance, and decision-
making in the group work with human and more-than-human
agents in a shared space and situation.

The workshop also asks critical questions:

+  What comes to the center? Which gestures, relations, and
ethical concerns become visible through interaction?

*  What remains at the margins? Which voices — human or more-
than-human — are acknowledged and integrated, which are not?

*  What does not fit? Which habits, hierarchies, or norms resist
inclusion?

*  Who has the power to decide? How do different participants
negotiate? How are the decisions made? What are they based
on? Can the boundaries be collectively shaped?

This workshop positions embodied ways of knowing as a critical site for rethinking
coexistence — where interaction becomes an inquiry into what matters, what is
left out, and how decisions emerge in the immediacy of shared life. By reframing
everyday habits and reactions in encounters, participants compose micro-ecologies
where inclusion and exclusion are not abstract principles but lived negotiations.
The aim is to attune to the ethical and affective dimensions of being-with others —
human and non-human — through movement in a shared moment.

Heli Kauppila, Doctor of Arts (in
Dance) works as a university lecturer
and the head of university pedagogy
in the arts program at the Universi-

ty of the Arts Helsinki. Kauppila has
previously worked as a dancer, and

a dance teacher and is active in the
field of artistic research. Her research
focuses on dialogical and ethical basis
of arts education, the pedagogical
intersections of different fields of arts,
and the possibilities of arts-informed
practices in different learning situa-
tions. Currently she is working in the
international research collaboration

From Me Towards We: Artist Pedagogy
as Relational Practice.

Kenneth Siren (FIN) is a lecturer

in Theatre Pedagogy at the The-

atre Academy of Uniarts Helsinki. In
their artistic practice, Siren explores
audience participation, the transfor-
mation of stillness into movement,
fragmentary poetic text, and ethical
interactions with plants. As a doctoral
candidate at the Theatre Academy,
Siren draws from pragmatist notions
of aesthetic experience and inquiry to

create collaborative creative methods
that enable participants to recognize
and transform their habits of action.
They are currently involved in a re-
search project that examines the use
of artificial intelligence and its impli-
cations for the media landscape and
democracy.
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PAPER PRESENTATION — SESSION 23

Bodily Knowledge: Repertoire, Archive, Authentic
movement & Dance Improvisation Practice

Our presentation concerns tacit, situated knowledge generated through dance
improvisation, that may be understood to challenge dominant research frameworks.
A central theoretical focus in the presentation is Diana Taylor who writes of the
“scenario” as an open structure that guides how a performance (understood in a wide
sense) unfolds. Through this unfolding, different elements from the “archive” or the
“repertoire” are activated. Further, Taylor writes that the scenario “makes visible, yet
again, what is already there: the ghosts, the images, the stereotypes” (Taylor 2007, 28).
Often there exists a gap between embodied knowledge and articulation in talking and
writing, something which Taylor describes as a “rift” that does not “lie between the
written and spoken word, but between the archive of supposedly enduring materials
(i.e. texts, documents, buildings, bones) and the so-called ephemeral repertoire of
embodied practice/knowledge (i.e., spoken language, dance, sports, ritual)” (Taylor
2003, 19). In our presentation we are investigating this “rift". We employ Taylor’s
scenario to help us invite and address — ‘ghosts’ and ‘images’ already present in
our bodies - as living embodied knowledge, memories and repertoire. We have
examined archive in the form of notebook content — written in former parts of our
dance practitioner carriers — in relationship to a recent period of practicing ephemeral
repertoire. Through authentic movement as entrances to improvising dancing, we
have investigated bodily knowledge, with its various elements or layers that emerge,
and through which we recognize “ghosts” of the past — meaningfully present in the
living, dancing body. To give a fuller picture of our research project — we are presenting
the “rift” as recently generated archive shown as photographs and video-extracts from
dance improvising at a small theatre house in Oslo (Scenehuset). In addition, we plan
to perform live dance improvisation and spoken words as articulations relating to the
“rift”, to “archive” and to “ephemeral repertoire”.

Hilde Rustad works as professor at other artists in their work. Her curiosi-
Kristiania University College in Oslo ty and passion continuously bring her
and teaches within dance education. towards new collaborations with art-

She is an educated dancer and chore- ists across genres. She has performed
ographer at the School for New Dance in all sorts of venues from large stages
Development/Amsterdam School of to small clubs, working within a wide

the Arts and did her PhD “Dance to scope of formats, from happenings to

your own music; an analysis of contact  full scale dance productions. In 2023
improvisation and dance improvisation  she received a 10 year grant from the
as tradition, interpretation and lived Norwegian Art Council.

experience” at the Norwegian school

for sport sciences. Rustad focuses on

artistic and academic research and

her research is mainly on professional

contemporary dance, dance and age,

improvisation, contact improvisation,

and dance in physical education and

teacher education.

Siri Jentvedt is an experienced and
fearless dancer, with a distinctive style.
Educated in Oslo and New York. Since
1990 she has been active in the Nor-
wegian and international dance field
operating between performing, cho-
reographing, teaching and supporting
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PAPER PRESENTATION - SESSION 18

Estonian Street Dance: In-between Centre & Periphery

The paper is focused on the peripheral position of street dance in the context of
performing arts that is also reflected in the discourse of Estonian dance criticism.
The emergence of choreographers and dancers who have brought street dance
onto theatre stage - to the cultural centre - while giving examples of their works
and movement style is described. Some of these works have also been nominated
at the theatre awards. One of the key ideas is that street dance in performing arts
scene is included through the incorporated knowledge, memory and experience
of the specific dancers participating. Lending from Juri Lotman’s theories, the co-
existence of codes and aesthetics could innovate Estonian contemporary dance
scene and create a sphere with the changing of the centre and periphery, making
it easier for emerging choreographers to reach the centre of the culture.

Street dance is addressed in the context of identity and community, arguing thatin
Estonia, being a street dancer is rather a possibility of expressing your individuality,
related also to one’s taste of style while being part of a community. It is part of a
personal and communal rather than political identity. However, the regional aspects
of dynamics between capital Tallinn being at the centre and smaller cities staying
in the periphery, is discussed. Due to the 27% cut in state financing of dance
organizations, the danger of dancers or audience outside Tallinn to be left out
culturally has risen. That also provokes questions of representing the lived bodily
experience of people with different ethnicities and double-identities as many street
dancers come from Russian-Estonian-speaking families or smaller cities.

The paper proposes that the inclusion of street dancers would significantly enrich
Estonian performing arts scene not only aesthetically but also with identities and
embodied knowledge.

liris Viirpalu holds a MA in Semiotics
and Culture Theory from the Universi-
ty of Tartu with specialisation on dance
in her academic work. She is a mem-
ber of the Estonian Association of The-
atre Researchers and Critics and NO-
FOD and has participated in the jury of
dance award at the Estonian Theatre
Awards for several years. Currently she
is a freelance researcher and critic.
She has participated in conferences
and residencies both in Estonia and
abroad and given lectures-workshops.
She has also worked in Estonian dance
and performing arts centres.

45



LECTURE DEMONSTRATION - SESSION 1

In(habit)ant: Unlearning the Town,
Unlearning the Body

Lecture-demonstration Embodied Reykjavik extends the methodology from the
artistic research “Embodied Vilnius' Identity” into a new embodied inquiry situated
in Reykjavik. Research explores how the city’s geography, climate, cultural, history
shape — are shaped by — bodily experience and identity through movement.

Using the simple act of walking backwards as a method of urban exploration,
Embodied Reykjavik invites participants to experience the city from a shifted
perspective—one that unsettles habitual ways of moving, seeing, and knowing.
Through reflective dialogue and philosophical inquiry, developed in collaboration
between artist Indre Gin and philosopher Vilius Dranseika, lecture-demonstration
explores how Reykjavik's physical and cultural landscapes intertwine with the
embodied memories, practices, and shared experiences of those who move through
and inhabit them.

Participants are guided and inspired by the city’s sensory and spatial qualities—
its rhythms, textures, pauses and transitions. By reversing direction, attention,
and expectation, Embodied Reykjavik opens a space for unlearning: a practice
of listening to the city through the body and allowing movement to become both
research and reflection. Disrupting the usual modes of interaction between the
town and the one who walks it makes these usual modes salient, makes the implicit
explicit, and thereby creates space to engage with the town — as well as with the
body in it — anew.

Indré Gin is a choreographer whose
practice critically engages with dance,
movement, and embodied knowledge.
Her work explores relationships, fo-
cusing on how movement can reveal,
question, and transform spatial and
cultural identities. Through perfor-
mance, site-specific research, and col-
laborative inquiry, she investigates the
decentralization of artistic expression
and the ways in which embodied expe-
rience can challenge habitual percep-
tions of space and self. Gin’s projects
often merge artistic, philosophical, and
social perspectives, creating spaces
for reflection, dialogue, and collective
exploration through the moving body.
https://iginland.wixsite.com/welcome
indremarijagin@gmail.com
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Vilius Dranseika is a philosopher at
Jagiellonian University's Interdisciplin-
ary Centre for Ethics in Krakéw, Poland
as well as a visiting lecturer at Vilnius
Academy of Arts. His research focuses
on the psychological underpinnings of
philosophical concepts and theories.
Recently, the main themes of his work
have been personal identity, death,
and memory. He is also interested in
computational approaches—ranging
from natural language processing to
citation analysis—applied to philoso-
phy, including its history.
www.dranseika.lt
vilius.dranseika@gmail.com



PAPER PRESENTATION - SESSION 18

Dances of Continuity & Rupture in Sdo Tomé e
Principe: Context, Theory & Initial Reflections from
Ethnographic Immersion

This doctoral research project investigates the Traditional Dances (TDs) of Sdo Tomé
and Principe (STP) as key performative expressions of collective memory, ritual
interaction, and identity negotiation. Situated within a Creole society historically
shaped by Atlantic crossings and colonial hierarchies, these dances — such as
Puita, Socopé, Ussua, and Dango Congo — function as living archives through
which Santomeans have articulated belonging, resistance, and transformation. As
postcolonial practices, they embody the tension between historical subordination
and cultural re-appropriation in the making of a national self.

The project aims to map and analyse the diversity of TDs, analyzing how they
reflect and influence local social norms, symbolic hierarchies and modes of
transmission. The project examines how these manifestations carry and express
Santomean cultural identity. Adopting a focused ethnographic approach grounded
in participant observation and semi-structured interviews, the study focuses
on practitioners, elders and cultural mediators to understand how embodied
knowledge is preserved and reinterpreted within contemporary life. Drawing on
Collins (2004) concept of interaction ritual chains, it investigates how physical
co-presence, shared emotion, and rhythmic coordination generate collective
effervescence and community cohesion.

Theoretically, the research situates Tradition not as static inheritance but as a
dynamic process of invention and re-signification (Hobsbawm & Ranger, 1983),
confronting the fluidity of liquid identities (Bauman, 2005) and the fractures of
postcolonial modernity (Hall, 2006). By documenting the oral, gestural, and affective
dimensions of Santomean TDs, the study examines how heritage is enacted rather
than merely remembered — how people dance not only to recall the past but to
remake the meanings of belonging in the present.

For this event, we present an inaugural article that situates these performative
practices within their socio-historical and political contexts, synthesizing scholarship
and dialogues with cultural knowledge-keepers. This presentation will also share the
experience of our first fieldwork immersion in Sdo Tomé and Principe.

Inés Alves is an FCT Doctoral Scholar
and researcher at the Institute of
Ethnomusicology — Center for Studies
in Music and Dance (INET-md). She

is pursuing a PhD in Human Motricity
(Dance) at the University of Lisbon.
Her research centers on the study,
systematization, and preservation of
the traditional dances of Sdo Tomé
and Principe (STP), advocating for
their recognition as intangible cultural
heritage. Holding degrees in Architec-
ture and Dance, her multidisciplinary
background informs an interdisciplin-
ary vision, articulating art, anthropolo-
gy, and sociology. As a performer, she

has collaborated with several choreog-
raphers, exploring the fusion of classi-

cal, contemporary, urban, and African
dance languages. Her work is rooted
in a personal commitment to valuing
African cultural traditions.
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Other World Body or Diving into the Abyss

This paper presents an artistic research project exploring the concept of bottom-
lessness as an embodied experience of altered gravity, loss of orientation, and
spatial periphery in dance practice. The research asks: what happens to the body
when the ground ceases to function as a central point of reference, and space is
experienced as incomplete and unreachable? How does such a condition reshape
choreographic thinking, movement generation, and the body'’s relationship to place?

Methodologically, the research is grounded in practice-based artistic experiment-
ation, using physical strategies that intentionally restrict the body'’s ability to touch
the ground. Practices such as shibari suspension and the use of gravity boots function
as tools to destabilize proprioception, bodily memory, and spatial orientation. In this
context, the body is not treated as the central source of movement, but as a medium
through which gravity, suspension, and sensory intensity are articulated.

The findings suggest that bottomlessness produces an intensified state of embodied
presence in which time stretches, orientation dissolves, and movement emerges not
from intention but from continuous negotiation with an unstable, peripheral spatial
condition. This state challenges conventional choreographic hierarchies by displacing
the ground as a stable centre and activating the periphery as a generative force.

By situating the body in conditions of suspension and non-groundedness, the
research proposes a choreographic perspective in which identity and movement
are formed not from the centre, but from the edges—from the abyss, suspended
between falling and flying.

Inga Kuznecova is a dance artist,
choreographer, and PhD researcher.
She performed professionally with
Seiko Dance Company, gaining ex-
tensive experience in contemporary
dance performance and creation. She
is currently an Associate Professor at
the Lithuanian Academy of Music and
Theatre, where she works with dance
students. Her artistic and academic
practice spans dance performance,
choreography, and dance film, with a
focus on practice-based research. Her
current research explores altered grav-
ity, suspension, and spatial disorienta-
tion, investigating how choreographic
language emerges through embodied
experience rather than representation.
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‘Applied Dance’in Denmark: Mapping a Field of
Practices, Activities & Interventions

This paper will represent the current state of my research venturing into a field of
activities in Denmark, which | define as a field of ‘applied dance’ - i.e. dance used
intentionally as a therapeutic tool in connection with health challenges.

Initially the paper elaborates on the purpose of my research, highlighting dance
and dance research (traditionally on the periphery) as an arena worthy of attention
in matters of health challenges (at the centre of public discourse). Since much
research in ‘applied dance’ has been produced in a larger international context,
the paper reflects on the importance of considering ‘applied dance’ from a Danish
perspective (periphery).

The paper then elaborates on the theoretical and methodological delineations of
my research and particularly on my concept of ‘applied dance’ Most significantly,
by introducing the concept ‘applied dance’ | aim to include a larger body of
dance practices which includes but is not exclusive to activities led by certified
Dance Movement Therapy professionals. Thus, my concept encompasses other
internationally renowned practices in Denmark such as Dance for Parkinsons
Disease as well as more local practices such as the Danish patented concept
Remembrance dance® for demented.

The final part of the paper presents the current state of my engagement with mapping
‘applied dance’ activities happening in Denmark, focusing on two general questions:

- What is happening in Denmark in terms of ‘applied dance’
activities and (how) are these activities research based?

- Has research been carried out in Denmark focusing on these
activities and what does it show?

This part will include a systematic overview of research literature on 'applied dance’
produced at the five research universities in Denmark since 2015, as well as a
preliminary overview of the outcome of this research.

Inger Damsholt, Associate Professor,
PhD, Dance Studies and Musicology,
Department of Arts and Cultural Stud-
ies, University of Copenhagen. From
2002-2006 Damsholt was Chairman
of the board of the Nordic Forum for
Dance Research and as an extension
of this work she contributed to the
establishment of the transnational and
cross-institutional Nordic MA in Dance
Studies programme as well as the
international research group Dance in
Nordic Spaces. With the latter group
she has published several volumes

in English, including a special issue

of Dance Research Journal entitled

In and Out of Norden: Dance and the
Migratory Condition (2020).
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What Becomes “Modern”; Historiographic
Perspectives on Swedish Dance 1930-1960

Since the 1940s, Swedish dance historiography has frequently been structured
around narratives of aesthetic rupture. This notion of the “modern” as a break
has been challenged by several scholars (Hammergren 2002; Vedel 2008), and
my historiographically oriented dissertation (2023) further interrogates how such
narratives are produced. Rather than treating “the modern” as an inherent aesthetic
category, | analyse how it was constructed through the interplay of institutional
structures, artistic practices, and cultural-political ambitions between 1930 and 1960.

During this period, emerging Social Democratic cultural policy positioned art as
instrumental for shaping democratic citizens. Within dance, this policy orientation
amplified the role of the Royal Theatre (today the Royal Swedish Opera), where the
Opera Ballet was reconfigured as a modern national ballet—a transformation that
triggered pronounced critical disputes. Simultaneously, free dance and extensive
international guest performances formed alternative arenas that destabilised
established hierarchies of taste, generating visible tensions between competing
artistic logics.

Drawing on articles and selected published works, this presentation explores how
aesthetic change was negotiated in and through these discursive and institutional
sites. Recurrent debates concerning inclusion and exclusion within the field often
reappeared in shifting forms, occasionally sparking highly charged polemics. |
examine how dance both responded to and articulated contemporary sociopolitical
shifts, and how processes of categorisation—intended to stabilise distinctions
between forms—proved porous in practice. The recurring friction between
positions framed as opposites (new-old, ballet—free dance, artistic dance—folk
dance, dramatic—pure dance) actively shaped how modernity in Swedish dance
was articulated, contested, and made meaningful during the period.

Ingrid Redbark Wallander holds a
PhD in Theatre Studies specialized in
Dance and a Diploma in Dance Peda-
gogy. She is a former Assistant Profes-
sor of Dance and Head of the master’s
program in Dance Education (M.A.D.E)
at Stockholm University of the Arts.
Her research areas include dance and
historiography.
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Jorunn Kirkenzer (1926-2021):
A Norwegian Dance Pioneers’ Legacy

In 2026 we can mark a double anniversary in Norway: It is 100 years since Jorunn
Kirkenaer was born, and 60 years since she started the professional dance education
Ballettinstituttet in 1966, the first higher dance education in Norway. The institution
has later changed name to Den Norske Balletthgyskolen, Norges Dansehgyskole
and is now part of Kristiania University of Applied Sciences.

When Jorunn Kirkenzer started her professional career as a dancer around 1945,
dance was in the margins of the artforms, with little infrastructure and institutions.
Dance as a profession had low status, and there was little access to dance outside
the centrality of the capital. Kirkenaer wrote in her biography that her goal in life
was to let all children get the possibility to dance, and the overarching goal for
Ballettinstituttet, and later Den Norske Balletthayskole, was to bring dance out into
the society, from the centre to the periphery.

In this presentation | will explore the following questions: What strategies did Jorunn
Kirkenzer employ to spread dance in the Norwegian society in the 1960s,70s, and 80s?
What was the results of these strategies, and how was this perceived at the time?

My method will be a historiographical analysis, inspired by Lena Hammergren'’s
(2004; 2005) discussions on deconstructionist historiography, and more specific-
ally intertextual analysis. The main research material is documents from Jorunn
Kirkenzer archive and Ballettinstituttet/Norges Dansehgyskole archive, both
located the Dance Archive at Dance Information Norway. In addition, | will study
her biography (Kirkenaer 2012) and other relevant publication. I will interpret this
material in the context of cultural and educational politics and tendencies in the
same period.

Irene Velten Rothmund works as

an associate professor at Kristiania
University of Applied Sciences, De-
partment of Performing Arts, Fim and
Media. She is educated as a dancer
and dance teacher, and she has an MA
in Dance studies from NTNU (2009).
She holds a PhD in Theatre and Dance
Studies from Stockholm University
(2019). She focuses on academic re-
search on contemporary dance, dance
history, dance education and embod-
ied teaching and learning in higher
education. She is a board member and
former chair of the Nordic Forum for
Dance Research, NOFOD.
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The Interplay of Centre & Periphery in Amanda Pifias
Choreographic Work SALAR

This paper presentation examines the artistic activist practice of Chilean-Mexican
and Austria-based artist Amanda Pifia, whose artistic research and work draws on
Amerindian Indigenous and Afro-diasporic epistemologies and cosmologies as
forms of world-making that propose alternatives to dominant Western paradigms.
Pifia's work centres on what she terms “Endangered Human Movements” — a long-
term artistic framework concerned with the disappearance and reappearance of
ancestral human (and non-human) movement practices — developed in response
to the current socio-environmental crisis.

The paper brings together Amanda Pifia’'s work S A L A R— On Lithium and Other
Forces and the concept of “extractivismo” in order to shed light on the decolonial
dimensions and practices embedded in her artistic research. SALARis a collective
artistic research project focussing on the Salar de Atacama region of northern
Chile, one of the planet’'s most significant lithium deposits. Initiated in late 2024,
the artistic research is conceived as a long-term investigation; at present, Pifia is
conducting fieldwork on site. The project encompasses a range of choreographic
and movement-based formats, that explore the salt flat, its oceanic origins and
its relation to the human body, to learn from local perspectives what a salt flat is,
what lithium represents, and what the material and symbolic implications of its
extraction are.

By situating Pifia’s choreography within the broader context of extractivist politics
and indigenous epistemologies, the paper explores how her work engages with global
structures of power and knowledge. This leads to the following questions: How do
the politics of extractivism bring peripheral regions — such as the salt seas of the
Atacama - into focus? How does Pifia’s work reflect the interplay between lithium
as a force of Western socioeconomic power and the indigenous knowledge systems
of this specific region? How does this choreographic practice raise awareness of
perspectives from peripheric regions, and how might it reshape the politics of dance?

Johanna Hilari is a dance researcher
and dramaturge. Raised bilingual in
German and Spanish in La Paz, Bolivia,
she studied Dance and Theatre Stud-
ies at the University of Bern and the
University of Paris 8. She completed
her PhD in 2022 and, since 2024, has
been a postdoctoral researcher in the
SNSF project Social Choreographies
at the Institute of Theatre Studies, Uni-
versity of Bern. Her current research
examines decolonial practices of
Latinx choreographers working within
the European theatre and dance field.
Besides of her academic research
Johanna has worked as a freelance
dramaturge in contemporary dance
and performance since 2013.
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Expressionism in Trajal Harrell’s
“Historical Fantasies”

Twenty Looks or Paris is Burning at The Judson Church by Trajal Harrell (US) is a
series of eight pieces, which departs from the choreographer’s question "What
would have happened in 1963 if someone from the voguing ball scene in Harlem had
come downtown to perform alongside the early postmoderns at Judson Church?”|
will focus on two of the pieces of the series, namely the “small” version Twenty Looks
or Paris is Burning at The Judson Church (S) and the “large” version Antigone Sr./
Twenty Looks or Paris is Burning at The Judson Church (L).

In light of the theme of the conference, | interpret Harrell's proposed transition of
the voguing dancer as a movement from the periphery of Harlem to the centre of
downtown New York. In addition, it is a transition of a relatively underground and
peripheral dance form - created by black and Latinx LGBTQ+ people belonging
to the Ballroom community — into the centre of the contemporary dance field. As
| see it, the pieces of the series are reenactments, but also “historical fantasies”
since the transition suggested by Harrell has not actually taken place and probably
could not have happened in New York in 1963. What, then, are the effects of Harrell's
movement of the peripheral to the centre through these historical fantasies?

As | wish to show, the series not only becomes a way of inserting voguing into the
sphere of postmodern dance as well as into the history and canon of contemporary
dance, since what also happens, especially in Antigone Sr., is that voguing takes
over, thus also pushing postmodern dance into the periphery. | also argue that the
Twenty Looks series becomes a way through which expressionism can re-emerge
in the centre of the contemporary dance field.

Josefine Lofblad is a PhD student

in Theatre and Dance Studies at
Stockholm University. In her PhD
thesis, The Dance Artist as Historian:
Historical Fantasies in Contemporary
Dance Reenactments (working title),
she writes about dance works that in
various ways fantasize about, rethink
and rewrite history and the poten-

tial effects and possibilities of such
works. She has a BA in Theatre Studies
(Stockholm University) and an MA in
Dance Studies (NoMAds/Stockholm
University). Previously, she has worked
as a dancer and choreographer and is
one of the founders of the cultural cen-
ter Kéttinspektionen in Uppsala.
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Lame Duck to Grey Swan

In May 2025, | appeared at Oslo Konserthuset in a one-off performance of The
Grey Swan. This was the brainchild of Camilla Spidsge and was based on the idea
of exploring what long-retired ballet dancers could bring to the story of Swan Lake.
On the theme of belonging: as retirement age is realistically set at the age of forty
in many ballet companies, retired ballerinas two decades older are certainly not
envisaged as belonging centre stage in the 19t century classics.

Intrigued (terrified) and with absolutely no idea what | would do with this opportunity,
at the age of sixty | accepted the challenge of interpreting Odette’s Act 2 solo.

| kept a video and written diary of my three-week preparation and have footage of
the final, studio rehearsal in costume.

| propose to talk through the process | went through in arranging and re-choreo-
graphing the famous solo, illustrating it with clips from rehearsals. My vision was
to fuse the imagery of Odette the Swan with that of the mythical medieval Swan
maiden. | made discoveries about the capabilities of my older body and experiment-
ed with different aspects of Odette and her story. | collaborated with the costume
designer to bring together the medieval maiden (grey hair and all) and the Swan.

My twenty-year identity as teacher and coach was briefly reminded of my previous
incarnation as a ballerina — an identity that | was forced to relinquish through injury
and which was a welcome and unexpected homecoming.

Josephine Jewkes trained at the RBS
White Lodge, at Bush Davies Schools

and privately with Cleo Nordi and Svet-

lana Beriosova before joining London
Festival Ballet (later English National
Ballet) aged 17. As Principal Dancer
Josephine danced all the leading roles
in the repertoire and created new
roles with numerous choreographers.
Josephine was invited to join Rambert
Dance Company in 1996. Josephine
gained a BA Hons in Architecture from
Kingston University in 2002 and also
taught at Central School of Ballet,
ENB School and at the Royal Acad-
emy of Dance. Josephine was ballet
mistress to company and school with
Peter Schaufuss Balletten. In 2005
Josephine graduated from the Uni-
versity College of Dance, Stockholm
and then taught at the Royal Swedish
Ballet School 2005-2013. Josephine
has published articles on dance in the
Dancing Times, Dance Now and on
the I.A.D.M.S and ballet.com websites.
She has collaborated on books with
Woytec Lowski (The Art of Teaching
Classical Ballet) and Maria Fay's Floor
Barre. Josephine’s research includes
“Use of Emotional Expression in the
Ballet Class”, which was presented at
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Unfolding Movement: Dance as Sociability in 19th
Century Amateur Performance Culture in Sweden

This paper forms part of my PhD research on amateur theatre and performance
cultures during the 19th Century, which examines how non-professional artistic
practices fostered sociability, identity, and collective creativity in Sweden. Within
this broader investigation of performance, dance emerges as a closely related form
of embodied expression, revealing how movement and shared physical practice
also contributed to the making of amateur communities. The paper focuses on the
Léfholmen theatre society, to explore how dance mediated social relations and
self-representation within this milieu.

Drawing on two watercolour images from the group's self-published magazine, the
paper considers how dance is both depicted and enacted through the archival object
itself. The first image appears at first to show twelve dancers, but when the folded
paper is opened, the scene expands to reveal twenty-four people dancing around a
maypole. This unfolding gesture requires the researcher’s bodily engagement with
the material — an embodied act of discovery that mirrors the dance movement
portrayed. The second image depicts eight men “rehearsing pas de deux and
entrechats,” ballet steps humorously misapplied to an all-male group, using irony
to expose social aspiration and folly.

Engaging with critical historiographies of performance and the archive, the paper
reflects on how acts of looking, touching, and unfolding animate the traces of
amateur sociability preserved in the Léfholmen materials. It argues that dance
within this context functioned on dual levels: as a medium of togetherness and
inclusion, and as a site of humor, distinction, and performative self-awareness within
amateur performance culture.

Julia Stina Skoglund is a research
fellow at the Institute of Theatre Stud-
ies, Ludwig-Maximilians-Universitat
Minchen (LMU), and a cotutelle PhD

student at LMU and Stockholm Univer-

sity. She is a theatre and performance
scholar with a particular interest in the
performing arts in the Nordics, critical
historiography, theatre and democra-
cy, modes of production and working
conditions in the performing arts,

theatre for young audiences, and ques-

tions of ethics and accessibility. Julia
holds a BA in Applied Theatre Studies
from Justus Liebig University Giessen
and an MA in Performance Studies
from Stockholm University.
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Interpreting National Identity in Dance - Stage Folk
Dance: Traditions & Transformative Processes

Through a close read on Latvian dance, this panel will examine how dance research
and practice relate to historical and political conditions, the place and viability
of dance in a particular culture, and the interaction of various art genres, both
peripheral and central.

Although Latvia is geographically situated on the outskirts of Europe, its socio-
cultural dynamics align with cultural trends throughout Europe. This includes the
national awakening in the latter 19th century, when research on Latvian folklore
flourished, Formation of an independent state (1918) precipitated discourse
surrounding national consciousness and identity, in which dance played a significant
role. In the 1930s a new dance genre formed, Latvian stage folk dance, based on
elements of traditional choreographic folklore.

In addition to folk dance, Latvian modern dance contributed to the advancement
of traditional culture. In the 1920s-1930s German modern dance philosophies were
adopted; the integration of Ausdruckstanz methodologies into dance institutions
and public cultural activities are evidenced by the presence of movement choirs at
dance concerts and national celebrations, as well as the development of an amateur
dance movement. The concept of Latvian folk dance festivals aligns closely with
the core principles of Laban’s Festkultur - fostering a sense of community, spiritual
uplifting, and affirming self-identity through shared creative activities.

Panel participants will present different perspectives on Latvian folk dances, ex-
amining influences on the form. An American dance notation researcher periph-
eral to the Latvian folk dance movement will share the process of notating Latvian
folk dances and what this revealed about participatory and presentational interpre-
tations of the same dances. Dance historian, Valda Vidzemniece, will discuss the
significance of Latvian folk dance to national identity and peripheral influences on
the form, noting that these influences move in both directions.

Julie Brodie (MFA, CMA) is a Profes-
sor of Dance and Director of the Office
for Community Partnerships at Kenyon
College. Brodie stages dances from
scores and has presented her work,
taught, and performed internationally.
Brodie is two-time Fulbright Scholar:
Egypt (2010) and R ga, Latvia (2016).
She has published in various journals,
is co-author of the book Dance Science
and Somatics, and has another book
publication forthcoming. Brodie was
awarded the Kenyon College Trustee
Teaching Excellence Award for senior
faculty in 2022, and she is a Fellow of
the Research Panel of the International
Council of Kinetography Laban.
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Valda Vidzemniece (Ph.D) is a chore-
ographer, educator, and dance histo-
rian. She teaches Dance Composition
and Dance History at J zeps V tols
Latvian Academy of Music, Depart-
ment of Choreography since 2008.
Vidzemnice has a Master's degree in
Choreography from JVLMA, com-
pleted doctoral studies at the Latvian
Academy of Culture, and authored the
monograph “Modern Dance in Latvia
in the First Part of the 20th Century”
(2024). Vidzemniece has participat-
ed in local and international scientific
conferences and published research
articles; research interests include
modern dance history and theory,
ballet history, ethnochoreology, and
interdisciplinary studies.
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Butoh, Peripheral Embodi(mind)ment, & the Autistic
Poetics of Place (At the Periphery)

To investigate the relationship between centre and periphery, this (performative)
presentation centres what is often framed as being (at) the periphery: autism
conceived as a form of peripheral embodi(mind)ment (following disability studies
scholars David Mitchell and Sharon Snyder’s discussion of disability as “peripheral
embodiment”), butoh understood as a dance form that emerged from the margins
and dwells at the periphery of dance (and described by butoh scholar Susan Klein
as a dance form that attempted to “soak up the Japaneseness of the periphery”),
and Japan and Iceland as two volcanic islands often imagined as peripheral. Drawing
from my experience of spending three months at an artist residency in Blénduds
(North Iceland) in winter 2023, where | a(u/r)tistically explored how butohing,
weaving and writing can unfold as autistic verbs, | consider what autism can teach
us about butoh and about the poetics of place, how butoh can flourish in peripheral
places and peripheral embodiment, and what places considered peripheral can
tell us about neurodivergence and dance. Blurring the boundaries between theory
and practice, embodied experience and second hand knowledge, body and world
through a(u/r)tistic research, this presentation offers a dance of disorientation.

Julie Dind is an autistic artist-scholar
whose work autistically explores autis-
tic modes of performance. She is cur-
rently a postdoctoral fellow at Tokyo
College, The University of Tokyo, where
she works on a book manuscript on
butoh and disability/neurodivergence.
Since 2012, she collaborates with
architect and multimedia artist Rolf
Gerstlauer on an a(u/r)tistic research
creation project titled “Drawing NN

inside Butoh.”
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FILMPROJECT: The Rise of Contemporary
Dance in Denmark

The history/ies of how the contemporary dance (defined as outside of the Royal
Danish Ballet), that from around 1960 became part of the cultural landscape of
Denmark, has not been communicated to a wider audience. However archival
material, in the form of video footage, exists. This project aims at bringing some of
this material to life by way of producing a documentary programme to be distributed
through TV channels.

Like in many other places around the world, the then referred to as “modern dance”
came to Denmark. It was a kind of subculture, with strong personalities from many
different countries and with many different dance backgrounds. It was, and is still
to some extent, a peripheral art form operating on terms largely defined by current
national funding schemes.

The project will start by examining the audiovisual material (and other material)
kept at the Royal Library of Denmarks “special collection” Teatersamlingen. It is
anticipated that the research will expand to other Nordic countries, in its pursuit to
draw up a picture of what could be called a subculture of dancers and choreographers.

The project will analyse the available material, overall examining how the dancers
and choreographers (a majority were female) and the “scene” as such, was part of
the Danish cultural landscape and how their (various) approaches to working with
the body, philosophically and somatically, was linked to prevailing art trends in the
western culture.

It will also be examined how the scene developed, placing the findings in a larger
context of the educational landscape, and the overall political situation. At NOFOD
findings are presented from the first research period Jan 2026 — May 2026.

Kamma Siegumfeldt, BA in Rhetoric
and Dance Studies, Nordic mas-

ter's Degree in Dance Studies / NO-
MA-DS, NTNU 2007. Former exter-

nal lecturer at Copenhagen University.
External examiner at Theatre and
Performance Studies, Cph. Uni and
Dramaturgy, Arhus University. Involved
in Dansehallerne’s Dansearkiv.dk proj-
ect. Active in the contemporary dance
scene in Denmark since 1985 as danc-
er, choreographer, dancewriter, cultur-
al manager, administrator, fundraiser,
etc. Active in the platform Kompagni+
- a group of female dancers over 50
years of age.
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To Compete or Not to Compete? Parental
Expectations of Non-Formal Dance Education

In the United States, most public elementary and secondary schools do not include
dance in their curriculum. As a result, many parents pursue non-formal dance
opportunities for their children, such as enrolling them in private dance studios.
Across the United States, and increasingly internationally, dance competition
culture is a rapidly growing phenomenon. In dance competition culture, youth
train for and participate in regional and national competitions, primarily operated
by for-profit corporations, in contemporary, jazz, hip hop, ballet, and tap. While
competition studios tend to dominate the non-formal dance education landscape,
many studios do not participate in dance competitions. These non-competitive
studios often situate themselves as a recreational space for youth to learn dance.
This dichotomy—-where competitive dance is increasingly the expected norm and
recreational dance is the exception——leads parents to ask: Do | want my child to
compete, or not, as part of their dance education?

As a scholar who examines dance competition culture but who enrolled her daughter
in a recreational dance studio, | am interested in how competition factors into
parental decisions about dance education. Is the role of competition central or
peripheral to how parents choose dance experiences for their children? How do
values and practices of competition shape parental expectations about dance:
who dances, how people dance, what dance education includes, and the purpose
of dance? How do parents, both those who choose competitive dance and those
who opt for recreational dance, sense, navigate, uphold, or challenge the increasing
centralization of competition in non-formal dance education? This presentation
will use information gathered from a mixed method research project and extant
scholarship to examine these questions, offering insight into the influence of
competition on non-formal dance education.

Karen Schupp, MFA, is a Professor

of Dance and the Associate Dean of
Academic Programs and Curriculum in
the Herberger Institute for Design and
the Arts at Arizona State University.
Professor Schupp’s scholarly com-
mitments include: ethics and equity

in dance education, postsecondary
dance curricula and pedagogy, and
dance competition culture. Professor
Schupp is the Editor-in-Chief of the
Journal of Dance Education, the recip-
ient of the National Dance Education
Organization’s Ruth Lovell Murray
Book Award, and a two time recipient
of the Susan W. Stinson Book Award
for Dance Education. In 2023, she
received the NDEO Outstanding Dance
Education Researcher Award.
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Freelance Dance Artists, Identity & Place: Organising
a Cooperative To Support Artistic Pursuits

The paper will discuss freelance working in the dance sector from lived experience
as artists, facilitators, teachers and researchers and from research conducted in
this area. We address the problematic conditions for artists’ practices while also
exploring the internal struggles that arise while navigating work-life patterns, power
dynamics and belonging.

Covid-19 highlighted the fragility of the economic model that supports freelance
artists in (and outside of) the dance sector, even as they exert an enormous
influence on and are the foundation of our cultural landscape. The precarity of
this community was exacerbated as they were overlooked for support from the
government's financial offers to the cultural sector. This situation has galvanised
new collective actions and groups to form and a call to action for better recognition
and support for freelance workers.

Research carried out in the UK exploring the working conditions of dance artists
(Wood 2023) found that the structural inequalities of the sector were stark. A group
of freelance artists came together in 2022, supported by Dance Hub Investment
scheme, to research and organise a better way of working. Dance Cooperative
Birmingham was created out of this research and is now an incorporated CIC
with access to studio space and sharing of resources. This breaks the boundary
of expecting an organisation to provide this and redistributes power through the
democratic running of the coop.

This talk will address the combination of cultural, economic and socio-political
factors that influence the working practices and lives of these artists. It will unpick
how their activism practice is reimagining, collectively, a better working ecology
and how they can target greater influence in policy and decision-making, helping
shape a more robust future.

Wood, K. (2023). Freelance Dance Artists’ Working Ecology — project report. British
Academy Innovation Fellowship. Access here:

Karen Wood is a dance artist, re-
searcher, educator and facilitator from
Birmingham. She works as Associate
Professor at the Centre for Dance
Research, Coventry University, and as
one of ten Directors for Dance Coop-
erative Birmingham. Her practice and
research focus on dance as a cultural
practice and what difference it makes
to society, specifically looking at un-
helpful structures in the arts, form-
ing new ways of working and policy
engagement. Wellness, care and ethics
are core to her practice.
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After the Encounter: Ethics, Body & Responsibility in
a Community-Based Dance Pedagogical Project

This presentation returns to After the Encounter, a community-based dance
pedagogical project between Stockholm University of the Arts, local actors in Tensta,
and Liljeholmen's upper secondary school for newly arrived youths (2014-2018).
Through movement, teaching, and shared spaces, the project explored how dance
might act as a language for belonging, negotiation, and change.

Now, years later, the project is revisited through writing, as an echo, an embodied
archive, a question. What remains after the encounter? How can such traces shape
how we imagine future community projects within higher education, not as outreach
but as reciprocal learning and responsibility?

In dialogue with Nicolas Bourriaud's relational aesthetics, Claire Bishop's critique
of ethical harmony, and Sandra Noeth'’s reflections on the body as a border and a
site of resistance, the presentation considers how ethics, aesthetics, and pedagogy
intertwine in practice. It asks what happens when a university enters vulnerable
spaces while itself bound by institutional boundaries, and how dance, as embodied
knowledge, might unsettle these lines.

Perhaps the most enduring transformation took place not in the community but
within the education itself, where students and teachers encountered new ways
of knowing, sensing, and being together. By revisiting After the Encounter as both
memory and method, the presentation seeks to open space forimagining community,
art, and pedagogy as ongoing, entangled practices of care and accountability.

Katarina Lion, PhD, Assistant Pro-
fessor of Dance Theory, Stockholm
University of the Arts (SKH). She holds
a PhD in Dance Theory from Stock-
holm University. Her research focuses
on dance history from a decolonial
perspective and community art. Lion
has been a dance critic for Svenska
Dagbladet and co-authored “Future
Designs of Territory Dance Education”
(2020) and “Kroppens som konst-

narsval” (2025).
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Adaption & Accessibility: Disability, Presenteeism &
the Politics of Dance Space

This paper critically examines how hybrid and at-home dance practices are
reshaping dominant understandings of presence, legitimacy, and space within
dance culture. Drawing on research with disabled dancers, it explores how digital
and domestic environments, often positioned at the periphery of dance training and
performance, have been reconfigured as meaningful and agentic sites of practice,
even if only temporarily.

The return to in-person dance following the COVID-19 pandemic has re-exposed
longstanding tensions around accessibility and the cultural privileging of physical
co-presence. Within many professional and educational contexts, dance continues
to be framed as an embodied, studio-based activity, reinforcing ableist assumptions
about participation, productivity, and value. This paper interrogates how such
models of training and practice marginalise dancers with chronic iliness, fluctuating
conditions or access needs, and how hybrid approaches offer alternative modes of
engagement that challenge these norms.

Through interviews and interdisciplinary literature, the paper explores how disabled
dancers adapt domestic spaces, use digital platforms and negotiate institutional
expectations. It situates these practices within broader critiques of presenteeism,
being the expectation that meaningful participation requires physical presence,
and considers how this intersects with dance'’s historical emphasis on co-located
embodiment.

In dialogue with the conference theme Centre & Periphery, the paper reflects on
how hybrid practices unsettle spatial and conceptual hierarchies in dance. It asks:
what constitutes a ‘legitimate’ dance space? Who is centred in our pedagogies
and policies? And how might rethinking presence open up more inclusive and
sustainable futures for dance?

Rather than proposing hybrid models as replacements, the paper argues for their
recognition as integral to an evolving dance ecology, one that attends to difference,
challenges normative assumptions and expands the possibilities of where and how
dance happens.

Kathryn Stamp (PHD) is a research-
er and educator whose work bridges
the fields of dance, EDI, education and
health. Her research focuses on inclu-
sive dance practices, critical pedago-
gy, and the role of dance in promoting
social and physical well-being. She
earned her PhD from C-DaRE in 2020.
An advocate for collaboration and
public engagement, Kathryn co-led the
AHRC-funded Critical Dance Pedago-
gy network and has worked with the
BBC to explore representation and
inclusion on Strictly Come Dancing.
Kathryn serves as Co-Chair of the So-
ciety for Dance Research (UK) and as
a board member for Dance HE.
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Televised Dance as a Site for Social Justice Work:
Representation, Inclusion & Strictly Come Dancing

This paper will explore the Strictly Inclusive suite of research projects that critically
examined representation, inclusion and public perception through the lens of the
BBC's Strictly Come Dancing. Drawing on creative public engagement methods and
policy analysis, the projects interrogated how mainstream dance media can act as
both a site of resistance and reinforcement of normative bodily ideals, gender roles,
and disability narratives.

Using archival footage, participatory workshops, and stop-motion GIF-making with
D/deaf, disabled and LGBTQIA+ communities, the research foregrounded how
audiences engage with televised dance as a space of identity negotiation. This paper
will reflect on how the inclusion of bodies and bodily relationships, often consigned
to the periphery of public viewing, are not only spotlighted through a show that
focuses on dance activity but are also profiled on a popular, mainstream broadcast
programme. Disabled and same-sex couples on Strictly challenge entrenched norms
around ability, gender, and choreography while also revealing tensions in media
framing, audience gaze and institutional regulation.

By situating Strictly Come Dancing within the politics of place, both the domestic
space of television viewing and the cultural positioning of dance on the periphery
of educational and media priorities, the paper argues for a reframing of dance as an
important player within social justice discourse. It will also consider representation
on international versions of the show and the cultural aspects inherent in these
representations. Ultimately, this presentation invites reflection on how popular
dance media can shift public attitudes, disrupt normative expectations, and
reposition marginalised bodies from the periphery to the centre of cultural visibility.

Kathryn Stamp (PHD) is a researcher
and educator whose work bridges the
fields of dance, EDI, education, and
health. Kathryn's research focuses

on inclusive dance practices, critical

pedagogy, and the role of dance in pro-

moting social and physical well-being.
She earned her PhD from C-DaRE in
2020. An advocate for collaboration
and public engagement, Kathryn co-
led the AHRC-funded Critical Dance
Pedagogy network and has worked
with the BBC to explore representa-
tion and inclusion on Strictly Come
Dancing. Kathryn serves as Co-Chair
of the Society for Dance Research and
a board member for Dance HE.

Karen Wood is a dance artist, re-
searcher, educator and facilitator from
Birmingham. She works as Associate
Professor at the Centre for Dance
Research, Coventry University, and as
one of ten Directors for Dance Coop-
erative Birmingham. Her practice and
research focus on dance as a cultural
practice and what difference it makes
to society, specifically looking at un-
helpful structures in the arts, form-
ing new ways of working and policy
engagement. Wellness, care and ethics
are core to her practice.
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At the Edge of Awareness: Exploring Attentional
Focus in Dance Practice

Directing attention toward a more global movement goal (external focus of
attention), rather than a fragmented focus on individual body parts (internal focus
of attention), may have an overlooked impact on dance students’ motor learning
processes, artistic performance, and emotional response. This research positions
attentional focus strategies as a central yet often unexamined aspect of artistic and
pedagogical practice in dance. Extensive research in sport and music demonstrates
that an external focus of attention, compared to an internal focus, enhances not only
motor learning and performance but also essential motivational factors. In dance,
however, research on attentional focus remains limited and lacks ecological validity,
context specificity, and depth of understanding.

This talk asks whether external focus strategies, when applied in instructing, cueing,
and feedback in dance teaching practice, can transform traditional teaching cultures
and influence the psychosocial and creative environment in dance technique classes
more profoundly thanis currently recognized. The presentationis informed by recent
research and theory in the field of attentional focus in dance practice, alongside the
presenter's teaching experience in higher education. The focus of this talk invites a
rethinking of how attentional focus is leveraged, potentially opening new possibilities
for addressing key pedagogical demands of the 21st century.

Katja Wirth Bjgrneboe is Professor

at Kristiania University of Applied
Sciences in Oslo, Norway. She is a
former professional ballet dancer

and has performed with companies
including Basel Ballet in Switzerland,
Alberta Ballet in Canada, and Feld
Ballets in New York, USA. She holds

an undergraduate degree in Pedagogy
— Educational Theory and Practice in
Dance — from the University of Stavan-
ger, Norway, and a Master of Advanced
Studies (MAS) in Dance Science from
the University of Bern, Switzerland.
She currently teaches classical ballet,
supplementary training, functional
anatomy, and training physiology. Her
research focuses on attentional focus,
motor learning, dance training, and tal-
ent development.
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Mutual Interaction & ‘Letting Be'in Informal Learning
Environments With Dance, Music & Visual Arts

In this paper presentation, | explore children’s different ways of participating in
cross-field aesthetic activities with music, dance and visual arts in informal learning
environments in four different Zealand clubs for after-school activities. | focus
on how children, through bodily actions, create their own aesthetic experiences,
understandings, and universes in the edges and the cracks of the various creative
frameworks that adult artists and educators establish, with a focus on inclusion,
equality, and openness.

The paper’s empirical material consists of observations and interviews conducted
in the after-school activity clubs during the project Klub Skabertrang from 2024
to 2025, where educators and artists specializing in various art forms collaborate
to develop an art educational approach and vision for working with children in an
interdisciplinary, creative, and inclusive community.

The results indicate that some children may have difficulty breaking with what they
are used to doing socially with others in the club when the activity space is very open
and experimental. However, at the same time, other groups of children find these
artistic spaces attractive as a sanctuary where they easily mix their own familiar
leisure interests with different, creative, and unpredictable processes.

In the study, | engage in dialogue with Gert Biesta's (2020) concept of world-oriented
education, where art plays a significant pedagogical role in bringing us into dialogue
with the surrounding world. Furthermore, | employ a phenomenological approach,
drawing on the concept of intercorporeality and the idea of a ‘mutual letting be’
(MacLaren, 2002) as “a commitment to our own education and the education of
others” (p. 203).

Lars Dahl Pedersen is an Assistant
Professor and researcher at Centre of
Pedagogy, University College Absalon,
Denmark. At Absalon, he is part of the
“Movement, Creativity and Aesthetics
in Pedagogical Work" research pro-
gram. He holds a PhD from 2024 titled
‘Playful Movements in a Choreograph-
ic Perspective: Design-based Research
on Dance and Movement Practices in
Social Education. In his research, Lars
draws on his professional background
as a contemporary dancer and cho-
reographer with a particular interest
in embodiment, creativity, and play.
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24 kvadrat: The Smallest Dance Venue in Sweden
and the Politics of Space

"We have the largest private collections of movements in Sweden. If you collect
paintings you can hang them on the wall - if you collect movements you have to
have a theatre to present them!”

For almost a decade (2002 - 2010) 24 kvadrat (24sgm) - the smallest dance venue in
Sweden challenged traditional ideas about Dance. Each month, international guests
performed and met local dance artists on a 24 square meter stage for an audience
of 15 people. The format was an eye-catcher and questioned many preconceptions
about Dance and its possibilities to reach a new audience.

The concept developed and 24 kvadrat cloned itself: a complete, mobile, mountable
“IKEA version”, scale 1:1, of the original space was constructed and made an impact
in small towns in West Sweden that lacked their own Dance venue. The clone was
placed inindustrial buildings, Art halls and community centers, thus creating public
arenas for professional dance in an intimate and challenging format.

In this concept not only the art works were transferred, but the entire art space,
raising important questions. What are the existing norms and identities, the
limitations and possibilities of the space itself in relation to Dance? How did the
dialogue between centre and periphery develop, and how is original and copy really
defined. What artistic and cultural political challenges and consequences did 24
kvadrat - the clone have? Could it actually be considered an Archive of Dance?

Lars Persson, Producer, Artistic in-
spirer and initiator in contemporary
Dance and Visual Arts for more than
forty years, including Unga Atalante,
24 kvadrat - Sweden’s smallest dance
venue and 3rd floor Dance and Art
Space and Réda Sten Art hall. His own
artistic practice includes video works,
installations, scenography and experi-
mental lighting design often with a fo-
cus on Art and Science and Technologi-
cal processes. In addition to a master's
in Art & Technology from Chalmers
Institute of Technology, studies in Mul-
tisensory Archives and Visual Cultures
and a Medical degree and specialist
training at Gothenburg University.
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Listening to the Margins: Dance, Sound &
Working-Class Belonging

Dancing Class: Moving Stories of Levelling Up (2025) is a podcast series that
foregrounds the lived experiences of dance professionals from working-class
backgrounds across four decades (1980s-2010s) within the UK. Funded by
the British Academy/Leverhulme, the series employs innovative sound-based
methodologies to record conversations that unfold through movement as interviews
often take place while participants are dancing together.

This paper reflects on the process of producing the podcasts through the intersecting
lenses of dance practice and sound technology. The collaboration between Dr Laura
Griffiths (dance) and Dr Laura Taylor (film) at Leeds Beckett University, situates the
project within broader discussions of centre and periphery in dance: whose voices
are heard, how working-class experience is positioned within the dance ecology,
and how creative uses of sound and movement can challenge dominant hierarchies
of representation.

Drawing upon theories of embodiment, listening, and sonic ethnography, we examine
how recording in non-traditional environments reshapes notions of authorship,
authority, and authenticity. In doing so, we argue that Dancing Class reimagines the
politics of place and belonging in dance by creating aural spaces where marginalised
voices move to the centre and invite listeners to encounter dance as both a physical

and audio negotiation of identity, power, and place.

Laura Griffiths is a researcher and
educator whose work is rooted in the
intersection of dance and archival
practices. Her research explores how
embodied and ephemeral practic-
es-particularly dance-can be meaning-
fully accommodated within archival
spaces and methodologies. She is
interested in reimagining the ways in
which archives engage with lived, tran-
sient experiences, and in expanding
the boundaries of documentation to
include movement-based knowledge.
Laura has published her work in aca-
demic journals, edited collections, and
has presented widely at international
conferences and symposia. Her cur-
rent research project, funded by the
British Academy / Leverhulme Trust,
investigates working-class experiences
and the role of dance education as a
vehicle for socio-economic mobility in
the UK. In addition to her research and
teaching, Laura serves as Vice Chair of
DanceHE-the representative body for
academics and practitioners teaching
and researching dance in higher edu-
cation across the UK.
laura.griffiths@leedsbeckett.ac.uk

Laura Taylor (Dr) is a filmmaker and
educator specialising in sound and
documentary filmmaking; with credits
for the BBC, ITV, and Channel Five.
Her research focuses on co-produc-
tion in filmmaking, immersive film
production and sound design’s role
in storytelling. Laura has worked as a
sound consultant for UK production
company Rareday on a documentary
series, Police Under Pressure, which

was broadcast on BBC2. Laura co-pro-

duced a feature length documentary
film about living with Dementia as
part of her PhD in creative practice
which was completed in 2024 and
explored intimacy through self-shoot-
ing and co-production in documenta-
ry filmmaking. Her current research
project, funded by the British Acade-
my / Leverhulme Trust, investigates
working-class experiences and the
role of dance education as a vehicle
for socio-economic mobility in the
UK. She is also currently working as

a Sound Consultant and designer for
an immersive documentary currently
in development called, ‘Voices of Coal
The project tackles concepts of deep

time, energy humanities, the tangible
and visceral, grief both human and
ecological, intergenerational storytell-
ing, an interwoven narrative of human
finitude and coal finitude.
L.Taylor@leedsbeckett.ac.uk
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Surveillance & the Erasure of Blackness: Will Rawls’s
[siccer] & Leslie Cuyjet’s For All Your Life

This presentation compares the choreographic strategies of two recent dance
works, Leslie Cuyjet’s For All Your Life (2024-ongoing) and Will Rawls’s [siccer]
(2023), that address the historical surveillance of Black people in America. Both
dances make use of film and projection techniques to argue that the surveillance
mechanisms that centre on Black bodies also work to restrict them to the periphery
around whiteness. In other words, whiteness constructs itself as a racial category
through an overfocus on the movements of Black people while recording their
presence as an absence. Cuyjet and Rawls confront this contradiction through
juxtaposing video capture and the movement of live dancers onstage.

Cuyijet’s For All Your Life uses dance and film to address New York Life Insurance’s
history of selling insurance policies on enslaved people to their enslavers. In
choreographically confronting the practice of assigning monetary value to Black
life and death, Cuyjet questions how the concepts of property, value and race are
intertwined. Rawls’s [siccer] uses common video production techniques--such as
the green screen and stop-motion animation--in order to draw attention to how the
Black moving body has been represented visually for white audiences. The medium
of stop-motion film itself was developed during the late 19th century and popularized
through the image of a horse ridden by an enslaved Black jockey. While the identity
and lineage of the horse is known, the jockey’s name was not documented. Rawls
projects pre-recorded stop-motion choreography onto live dancers to question the
simultaneous hyper-surveillance and erasure of Black bodies. This presentation
analyzes Cuyjet and Rawls's choreography using Simone Browne's work on the
historical surveillance of Black bodies, Christina Sharpe’'s “wake work,” and Susan
Foster's methodology of choreographic analysis.

Laura Smith is a PhD candidate at the
University of California, Los Angeles.
Her dissertation project looks at the
role of slavery in the emergence of gy-
naecology as a medical specialty in the
19th century and how contemporary
Black feminist artists create site-spe-
cific works responding to this legacy.
Her article titled “Performance and
making material histories of racializ-
ing violence in medicine” was recently
published in The BMJ's Medical Hu-
manities.
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Site-Specific Somatic Writing: Insights from
Embodied Cognition & Phenomenology

This article discusses the interlinks between somatics movement and dance
practices, language, and writing. Here somatics is understood to refer to such body-
focused activities that appreciate the first-person perspective on the sensations,
perceptions, and actions of individuals in forwarding artistic activities and improving
well-being (Whatley, Brown and Alexander 2015; Eddy 2016) More focally, the
contribution focuses on somatic writing by which are meant such practices that
are attentive to bodily sensations, perceptions, and experiences of writers and allow
them to inform processes of writing (e.g. Pallant 2021; Pentikéinen 2022; Nykanen
and Karhumaa 2023). Whilst addressing and analysing some examples of somatic
writing, the text pays specific attention to contemporary dance and choreography
influenced site-specific textual exploration as one form of somatic writing (Kramer
2021, Heimonen and Rouhiainen 2022; Nicely 2023; Rouhiainen 2024). It underlines
embodiment as embedded in its social and material environment, enacted in
dynamic interrelation with its current situation and extended by the use of diverse
techniques, tools, and materials. Site-specific embodied exploration is a somatic
approach that impacts embodiment and lived experience and therefore texts
generated on its basis. With the help of phenomenological notions and conceptions
from embodied cognition the article aims to clarify 1) how bodily movement is an
intelligent form of sense-making and has an impact on related linguistic expression
and 2) how language and writing can be understood to convey the lived sense of our
experience. Conceptions about the embodied and gestural base of language and
the inter-relatedness of experience and language that the mentioned theoretical
forward are pertinent to the discussion (Engelland 2021; Gallagher 2004; 2020;
2021; Di Paolo, Cuffari an De Jaegher 2023; Rouhiainen 2025).

Leena Rouhiainen (PHD) is Head of
the Research Institute and Professor
of Artistic Research at the University
of the Arts Helsinki. She is a dancer,
dance pedagogue, and choreogra-
pher whose research interests lie

in somatics, dance, choreography,
phenomenologically informed artistic
research and experimental writing.
She has published many articles and
edited books in these areas. She was a
member of the Executive Committee
of the Society for Artistic Research
between 2015-2020 and the chair
and vice chair of the Nordic Forum of
Dance between 2008-2012. Sheis a
member of the Scientific Council for
Social Sciences and Humanities of
Research Council of Finland for term
2025-2027. https://uniarts.cris.fi/per-
sons/UNIARTS-6416246, https://or-
cid.org/0000-0003-4087-3829
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Pioneering in the Margins: A Case-Study of Indian
Traditional Dancing as Part of the History of Modern
Dance in Sweden

Often, we think of the relationship between centre and periphery in geographical
terms. However, this presentation focuses on performance genres and their
situatedness within Swedish dance historiography. The foundational axis and
general characterization of modern dance in Sweden are usually traced to the 1960s
and early 1970s, marked by the emergence of so-called non-institutionalized dance
(in Sweden often referred to as fridans, “free dance”; Karina & Sundberg, 1989). Also
significant was the founding of the Dance Centre in 1971, which aimed to support
non-institutionalized dance and to promote its national dissemination. Recent
scholarship has shed new light on the crucial role of classical ballet in shaping “the
modern” (Redbark Wallander, 2024). This includes the modern and modernist
choreographies of Birgit Cullberg and Birgit Akesson, performed within the context
of the Swedish Royal Ballet. Still, there is reason to include a completely different
dance genre in this discussion of modernity. In rethinking this history, | analyze the
importance of Indian traditional dance, in this case performed by Lilavati Devi. She
was a young dancer in Ram Gopal’s company and came to Sweden during one of the
company'’s tours in the late 1940s. She later married the Swedish impresario of the
tour—Bengt Hager, who would later become the director of the Dance Museum—and
settled in Stockholm. In this presentation, | thus build an argument that highlights
processes of inclusion and exclusion in relation to dance genres and their aesthetics.
Furthermore, | examine how other factors, such as modes of production, could
contribute to constructing the early history of modern dance in Sweden.

Lena Hammergren is Professor
Emerita of Theatre Studies, Stockholm
University. Her dissertation focused on
dance analysis. Her research encom-
passes Swedish and international
dance history, including Ballerinor och
barfotadanséser (2002), Dans och
historiografiska reflektioner (2009),
as well as chapters in international an-
thologies. Among them is “A Contest-
ed Corporeality: Solidarity, Self-Ful-
filment, and Transformation through
African-Derived Dancing,” in Dance
Research Journal, Special Issue In and
Out of Norden: Dance and the Migra-
tory Condition (2020). She was one of
the founders of the Nordic Forum for
Dance Research and has served on the
board of the Society for Dance History
Scholars (today DSA).
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The World Falls Silent: A Practice-Based
Performance on Ageism & its Effects on the Dancer

The World Falls Silent (2023) is a practice-based performance and research project
examining how ageism shapes belonging, visibility, and artistic agency within
contemporary dance. Emerging from my master’s research The Body is Able and
Willing- a study on Ageism and its Effects on the Dancer (Stockholm University of
the Arts, 2025), the work explores how internalised and institutional hierarchies
determine who is seen as central or peripheral in the dance field.

Collaborating with professional dancers aged 50-61, | used autobiographical
writing, improvisation, and dialogue to uncover how artistic practices can both
reinforce and resist marginalisation. Presented at Intima Teatern, Stockholm, the
performance combined movement, voice, and text from Strindberg’s A Dream
Play, highlighting the body as an archive of lived experience and a site of renewal.
Improvisation functioned as both artistic and analytical method, allowing space for
agency, transformation, and embodied memory.

Grounded in ageism and age-critical theory, the work draws on Susanne Martin’s
(2017) concepts of improvisation and ageing, Elisabeth Schwaiger’'s (2012)
exploration of gender, embodiment, and cultural narratives of the body, and
Ann Cooper Albright's (2019) embodied awareness. Together, these frameworks
reimagine the ageing dancer not as marginal, but as central to a more inclusive
understanding of artistic evolution.

The 20-minute presentation combines video excerpts, movement analysis, and
reflective commentary to share insights from this process of embodied research.

Set against the backdrop of centre and periphery, The World Falls Silent reveals
how older dancers negotiate belonging and artistic legitimacy. It proposes that
acknowledging the ageing body as a creative centre—not a periphery—can transform
how dance practices, institutions, and audiences understand value, accessibility,
and continuity in the art form.

Madeleine Karlsson is a choreog-
rapher, dancer, and educator. She
holds a master’s in choreography

and a teacher’s degree in dance from
Stockholm University of the Arts as
well as a dance certificate from the
Ballet Academy in Stockholm. Her
artistic practice explores themes such
as intimacy, vulnerability, and be-
longing. As a choreographer, she has
presented approximately 35 works,
including Voicing (2025), Hope (2024)
and The World Falls Silent (2023). Her
award-winning film Shades (2022) has
received international recognition. She
is artistic director of Maka Dance Pro-
ductions and holds a teaching position
at the Royal Swedish Ballet School in
contemporary dance.
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Embodied Experience at the Centre of Early
Childhood Dance Pedagogy: Emerging Practices

Children’s daycare is a peripheral site for dance education — dance pedagogy a
peripheral practice in the context of early childhood education in Finland. Yet, it
holds significant potential in pondering the questions of embodiment — how to
honor and attune to the child’s embodied experience in and through bodily, artistic
practice. In this presentation | discuss how making public daycare as the site, and the
child’'s embodiment as the foundation and goal for a dance pedagogical workshop
shaped my artistic-pedagogical thinking and practice. The presentation is based on
my ongoing artistic doctoral research, in which | develop inclusive and accessible,
embodiment-based dance education in the context of early childhood education.
Here, the focus is specifically on the artistic part of the project, a year-long dance
pedagogical workshop process at a daycare in Helsinki, Finland during 2024-2025.
As adance pedagogue-researcher working with 2-6- year-old children, my objective
was to experiment with attuning to the children’s embodied experience, while
simultaneously fostering a group-based, shared, and inclusive artistic practice.
Exploring the workshop process through a posthuman, post-qualitative lense, |
discuss several of the dance exercises developed during the process. Investigating
these dances as “research creatures”, | share how they emerged through ecosomatic
methods and intra-active collaboration with myself and the groups of dancing
children enabling moments of artistic agency and embodied listening, as well as
allowing for a porous attuning to the shared practice of dancing together in diverse
and multiple ways with each other and the world.

Maikki Uotila-Kraatz (MA) is a Finn-
ish Canadian dance pedagogue, and
doctoral researcher at the Theatre
Academy of the University of the

Arts Helsinki. Her artistic-pedagogi-
cal practice focuses on working with
children and youth in various settings
of elementary and early childhood ed-
ucation, as well as the basic education
in the arts. She also teaches dance
pedagogy to early childhood educa-
tors. In her doctoral research, Maikki
explores ecosomatic approaches, and
the potentials of attuning to children’s
embodied experience as the basis for
shared and inclusive dance pedagogi-
cal practice.
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Tradition & Transformation: The Origins & Lasting
Influence of Performance Dance in Iceland

Tracing the Early 20th Century Roots and Cross-Cultural
Impacts on Icelandic Theatre Dance

The emergence of performance dance in Iceland is a relatively recent phenomenon,
with its roots tracing back to the early 20th century. Prior to 1900, there was little
evidence of formal dance practice in the country. This changed when two Icelandic
actresses pursued theatre studies in Copenhagen, where dance and ballet formed
anintegral part of their education. Upon returning to Iceland, they began instructing
young dancers, some of whom later continued their studies in Copenhagen before
returning to establish new dance schools in Iceland to educate new generations.

The 1930s marked a pivotal period in the evolution of modern dance, with distinct
styles developing on both sides of the Atlantic. Iceland’s geographical position
between Europe and North America raises intriguing questions about the influences
that shaped its theatrical dance traditions during this era. Notably, two women
played roles in introducing new dance to Iceland in the 1930s and 1940s. One had
studied in the United States with leading choreographers of the time, while the other
was a student at Mary Wigman's renowned school in Dresden, Germany. Their arrival
brought innovative approaches to dance that contrasted sharply with the prevailing
methods in Icelandic dance education.

Dance pedagogy traditionally relies on oral transmission and demonstration,
with teachers and choreographers passing down knowledge step by step. This
process ensures that echoes of past instruction persist, often unconsciously, in
contemporary practice. This paper seeks to examine whether the foundational
contributions of these early pioneers continue to influence Icelandic dance today,
highlighting the enduring impact of tradition and cross-cultural exchange on the
evolution of performance dance in Iceland.

Margrét J. Gisladoéttir holds a Bach-
elor of Arts in Folklore and Ethnology,
with a minor in History, and a Master
of Arts in Icelandic Literature from
the University of Iceland. She further
obtained a Master of Arts in Dance
Studies from the University of Surrey.
Gisladéttir's professional trajectory
encompasses experience as a dancer
and choreographer, complemented
by her pedagogical roles. She has
served as an instructor in ballet, mod-
ern dance, and dance history at the
Icelandic Ballet School, where she has
contributed to both practical and the-
oretical aspects of dance education.
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PAPER PRESENTATION - SESSION 10

Embodied & Aesthetic Language-Making: The Role
of Dance in Children’s Language Development

Dance occupies a marginalized position in the Swedish education system (Pastorek
et al. 2021) and currently lacks its own curriculum. Despite this, dance is being
practiced in primary schools, often integrated into other subjects or conducted
within thematic, interdisciplinary projects (Jusslin, 2019; Jusslin et al. 2022).
This study investigates a development project conducted during the 2024-2025
academic year at a Swedish primary school, initiated by the school principal. The
project involved three classroom teachers, one special education teacher, and a
dance educator from the municipal School of Culture, working with three first-grade
classes. The project centred on dance, movement, and language development.

The aim of the study is to explore and analyse the participating educators’
pedagogical processes and strategies in a collaborative project where dance was
used both as an art form and as a pedagogical tool. The study is informed by a didactic
and pragmatic research approach (Dewey 2024; Biesta 2015) and addresses the
following questions: (1) How do educators understand and apply dance in relation
to language learning? (2) What professional strategies and interactions emerge in
the interdisciplinary collaboration?

The empirical material consists of twelve semi-structured interviews, each
approximately one hour in length, conducted in three rounds over the course of
the school year. Thematic analysis (Braun & Clark, 2022) revealed three main
themes: The intrinsic value of dance as a desirable opportunity, Dance as a method
for language development, and Professional dialogue and collaboration.

The school concluded that the project contributed to improved goal attainment and
decided to continue the work in the following academic year. While promising, further
research is needed to empirically determine the extent to which dance contributes
to educational outcomes. Nevertheless, the findings underscore dance’s potential
as a valuable pedagogical resource in early education and call for a reconsideration
of its place in the national curriculum.

Martha Pastorek Gripson, PhD in Arts
Education, is an Assistant Professor in
Aesthetics and Innovation at Halmstad
University. She serves as International
Coordinator for the School of Educa-
tion, Humanities and Social Sciences
and as the faculty representative on
the University Board. Her research fo-
cuses on learning, aesthetics, gender,
and inclusion from social construc-
tivist and feminist perspectives. She
has led a research project on dance
education in collaboration with three
municipalities and is part of a newly
established network for research relat-
ed to Sweden’s community music and
arts schools. She also has extensive
experience as a dance educator and
leader in various educational contexts.
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Torun Mattsson, PhD in Sport Sci-
ences, Associate professor in Sports
pedagogy at the Department of Sport
Sciences, Malmo University. She is
also Vice dean at the Faculty of Edu-
cation and Society, Malmo university,
Sweden. Her research focuses on
dance in Physical Education (PE) and
in Physical Education Teacher Edu-
cation (PETE). She also investigates
dance in preschools and in School Age
Educares. Her research also focuses
on embodiment, meaning making and
mindfulness in educational settings.



PAPER PRESENTATION — SESSION 12

Stella Says Bye Bye: Nordic Identity & Post-Dramatic
Feminist Mythologies in the Solo Choreography
Sten, gren - DisCO

This paper is written and performed by Moa M. Sahlin. It investigates how Nordic
identity and feminist mythologies are re-imagined within the postdramatic
choreographic landscape of Sten, gren — DisCO, a solo work that draws on eco-
feminist theory, DisCO principles (Distributed Cooperative Organization) and
25 years of somatic training focus and heavily inspired by Klein technique. The
research asks: How can a solo choreographic practice reconstruct Nordicness
beyond national romanticism and how might postdramatic strategies generate
new feminist mythological narratives within contemporary dance choreography?

Methodologically, the artistic research combines studiobased inquiry,
phenomenological self documentation and iterative dramaturgical mapping. The
framework integrates postdramatic aesthetics (Lehmann), eco-feminist theory
(Gaard,Haraway) and cooperative organizational logics derived from the DisCO
Manifesto. Movement scores were developed through cyclical improvisation,
somatic listening and the construction of “mythic tasks” performative actions that
reconfigure symbols (stones, a rose and bread) through a feminist, decolonial lens.
It's a performance that actively shifts between studio and stage inviting audience
and colleagues. Documentation included video, reflective drawing/writing and
embodied mappings, site specific walks to trace and collect how materials, motifs
and performer states shifted across the process.

Preliminary findings indicate that Nordic identity becomes most generative when
treated not as a fixed cultural category but as an intersectionally aware, relational
choreography of forests, memory and interspecies entanglement. The postdramatic
approach of non-linear narrative, fragmentation and multivocality allows the solo
body to act as a mythmaker rather than a character. The feminist mythmaker
Stella emerged as less heroic and more participatory, emphasizing resilience,
care and collaborative agency between human and nonhuman forces. The DisCO
framework introduced governance structures into the choreographic process,
shaping decisionmaking and redistributing authorship.

The significance of this research lies in demonstrating how artistic practice can
destabilize dominant cultural narratives and offer alternative mythologies rooted
in ecological awareness and feminist ethos. The work contributes to Nordic danced
choreography discourse by proposing a methodology for reconfiguring identity
through postdramatic composition and cooperative feminist frameworks.

Moa Matilda Sahlin (Sweden) re-
activates practice theories through

a critical exercise of queer femme
development, in her own body and so-
cietal corporeality. Her choreographic
practice insists on art’s central role in
society. She invites serpentine roads,
towards the ongoing dream of Utopia.
MOA kompani, a NGO platform es-
tablished 2006. Dansbyran plattform
2006-2018; F.Adewole,|.Balode,K.
Elswit,R.Nair, J.Rivel been influential

colleagues. Master’s degree 2005 Lon-
don, Laban. Assistant professor Go-
thenburg University Academy of Music
and Drama 2022-2025. Dancer in
iCoDaCo 2024-2027, create and pres-
ent contemporary dance in 2024-2027
Cyklisk duo, Hundra hinkar fred, Sten,
gren-DisCO.
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PAPER PRESENTATION — SESSION 12

Borealistic Manifestations in Icelandic art:
(Re)covering Colonial Images

This presentation discusses the images that visual artists, choreographers and
musicians from Iceland are associated with and what methods they use to confirm
or undermine these images. In the works of Icelandic artists, you can see exoticism
such as naive stagings and borealistic connections with nature and the supernatural.
Research on coloniality in the Icelandic context is taking its first steps in this current
moment, with rare examples of decolonial research in the arts. Art not only reflects
reality, but is an active force in shaping it, and therefore manifestations of Iceland’s
homogenous image in art can be exclusionary for a large group of Icelanders and
promote inhibiting stereotypes. This research derives from previous research of
borealism, exoticism, exceptionalism, research on Nordic whiteness, and research
on the formation of national identities. The research analyzes artworks of artists
who on the one hand confirm the image of “the Icelandic” and on the other hand
resist, decolonize and queer that image. Among the artists that will be discussed are
Bjork, Sigur Rés, Erna Omarsdéttir, Ragnar Kjartansson, Résa Omarsdéttir, Wiola
Ujazdowska and Melanie Ubaldo.

Nina Hjalmarsdéttir works in per-
formance and research. They are an
assistant professor and programme
director of theory at the department
of performing arts, Iceland University
of the Arts. Nina is a co-founder of per-
formance collective Salufélagar and
queer event collective Sleikur. They
hold a B.A. in Performing Arts from
Iceland University of the Arts and an
M.A. in Performance Studies from New
York University. Their research prac-
tice is centred in decolonial and queer
theory, looking at cultural imaginaries
of the North and how they are repre-
sented in art and performance.
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Dancing Between Centres:
Ethical Agility & the Practice of Solidarity

This paper proposes ethical agility as a framework for understanding how dance
practices navigate shifting relations of centre and periphery within education
and community contexts. Building on my work on performing solidarity (2022), |
approach solidarity as an ongoing relational labour, what Jodi Dean describes as
“holding open the possibility of we.” From this perspective, centre and periphery are
relational effects that emerge through practice, pedagogy, and place, and through
how dancers remain accountable to one another across difference.

Ethical agility names the dancer’'s embodied capacity to move between multiple
centres: of authority, attention, identity, and value. It involves negotiating changing
roles, aesthetics, and power relations while remaining responsive to others — moving
between knowing and feeling, action and listening, self and collective. Understood
in this way, ethical agility points to processes whereby solidarity can be practised
within professional training environments where hierarchies, competition, and
individualisation are often intensified.

Drawing on examples from conservatoire training, the paper reflects on how ethical
agility might support more decentralised approaches to dance training in higher
education. Rather than framing solidarity as a value to be taught or assumed, this
approach understands training spaces as performative sites in which a provisional
we is continually rehearsed through practice. Ethical agility foregrounds the capacity
to remain in relation without resolving difference or recentring authority. In this
way, dance training becomes a convergence space where competitive logics are
unsettled through relational, responsive, and place-sensitive modes of working
and learning.

Reframing dance education through ethical agility offers an embodied politics of
place. One that resists fixed hierarchies while remaining attentive to how centres
and peripheries can be continually produced in dance education. In a field shaped
by questions of access, gender expression, global majority experience, disability,
and mental wellbeing, ethical agility enables solidarity to be practiced as a situated,
relational mode of being together.

Noyale Colin (Dr) is a lecturer at
Rambert School, where she is part

of the Contextual Studies team and
contributes to developing the school’s
research culture. She is committed to
bridging the vocational expertise of
highly skilled students and artists with
the academic rigor of research, em-
bedding an ethical approach to dance,
and promoting the value of dance in
society through the principle of the
‘informed, thinking body’ of the danc-
er. She is a Senior Fellow of the Higher
Education Academy and a Qualified
Biodynamic Craniosacral Therapist
and one of the executive board mem-
bers of Dance HE.
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MOVEMENT WORKSHOP — SESSION 20

Weather Walking

In this workshop we will practice weather walks, a one-on-one performance journey
through the landscape. What begins as small talk about the weather transforms
into a meaningful exchange about the climate crisis. As we walk, we draw on tools
from dance, somatics, philosophy, and ecology to open perception and embodied
relational awareness. weather walk invites participants into animmersive encounter,
a potential state of falling into awe and connection.

Weather walking emerges from a larger work titled Resisting Extinction. Resisting
Extinction seeks to generate new practices for living and dying together on, in and
with a damaged Earth. This work unfolds as an ongoing, iterative process through
participatory, site-sensitive and trans-temporal performances in forests and along
bodies of water. This research is part of my doctoral work at the theatre department
at the University of the Arts Helsinki.

In Resisting Extinction, we confront an existential and urgent question often
missing from cultural discourse on the ecological crisis: How do we personally
and collectively reckon with this crisis through our physical and emotional bodies?
By accessing the intelligence of our bodies, we begin to recognize, viscerally and
tangibly, that we are not separate from our surroundings. Our bodies do not exist
outside the ecological crisis; they live within it.

Change happens through experience. The kinds of encounters we need today must
surpass sitting and observing; we need to get muddy, to engage personally with how
environmental change affects us beyond numbers and graphs. Such embodied-
ecological conversations happen best chest to chest. Though intimate formats reach
fewer people at a time, they cultivate depth—fostering subtle yet radical shifts in
sensemaking and engagement. Resisting Extinction proposes that performance
can embody the crisis itself, becoming a site of ecological attunement, relational
inquiry, and collective resilience.

Olive Bieringa works at the intersec-
tion of creative practice and pedagogy
in dance, performance, somatics and
media. Born in Aotearoa and based

in Oslo. She is a doctoral candidate

at Uniarts, Helsinki. She is Certified
Movement Therapist (ISMETA), Infant
Developmental Movement Educator®
and Body-Mind Centering® Teach-

er and Program Director of Somatic
Education Australasia. For 27 years
she collaborates with Otto Ramstad
as the BodyCartography Project. Her
work has been profoundly influenced
by teachers and collaborators, Lisa
Nelson, Steve Paxton, Eva Karczag,
and Bonnie Bainbridge Cohen. She
works on the board of PRAXIS Oslo
where she curates and produces local
dance programming.
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LECTURE DEMONSTRATION - SESSION 30

Trauma-sensitive, Body-founded Dance Pedagogy:
The Central & the Peripheral Within

In my doctoral research, | am assembling guidelines for trauma-sensitive, body-
founded dance pedagogy. | work in creative dance with adults of different ages and
backgrounds, but the guidelines are meant for people from varied contexts of dance.

In dance, we work through the body, with the body, within the body. There is a deeply
experiential layer in the work and no matter how we approach dance, the experiential
is there and it can be placed either central or peripheral in our priorities.

On the periphery, many kinds of experiences, such as experiences of trauma, may
lead us to feeling unsafe, being reactionary and making it challenging to learn or to
be creative. Trauma is a natural part of human life. It can range from prolonged and
excessive stress to experiences of violence, for example. Trauma creates a functional
breach in the connection to self and to the world, pushing sense of safety into the
periphery. (Levine, van der Kolk, Hiibl)

In my research, | address the need for trauma-sensitivity in dance. | seek to promote
stronger embodied connection, body-founded sense of safety and agency in our
dance practices and pedagogies. This includes paying attention to body-awareness
and our autonomic nervous systems as important sources of information (Porges,
Dana, Térmi), in connection with reflective practices and critical pedagogy (Freire,
hooks, Anttila).

In this lecture-demonstration, | explain some of my research findings in practical
and experiential ways, to create not only cognitive but embodied learning and
understanding. Making body-founded sense of safety central gives way for the
peripheral experiences to be safely present. | believe this is crucial when working in
dance with people, be it in artistic working groups or in teaching situations.

Pauliina Laukkanen is a dance art-

ist, dance pedagogue and doctoral
researcher (the University of the Arts
Helsinki). She works with adults of
different ages and has worked exten-
sively on bringing dance to elderly care
units. Pauliina wants to promote true
agency in dance and sees pedagogical
thinking and practices as an essential
and integral part of any art processes
that involve power dynamics and peo-
ple encountering each other, for reach-
ing ethical and safe circumstances and
desired results of work.
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The Sense of Place: A Context-Specific
Approach to Choreography

In this presentation, | want to share a context-specific approach to choreography
and the development of choreographic work. The approach draws on ethnographic
insights and a socio-political interest in questioning power structures and binaries,
such as centre/periphery, theory/practice, tradition/innovation, and the formation
of collective memory. The approach is grounded in the importance of listening or
sensing a place — not just any place, but a specific place and context. This approach
builds on years of artistic practice. Still, in this proposal, | will focus mainly on sharing
experiences and examples gained through NCP, the Nordic Choreographic Platform,
a network for educational exchange and collaboration among master’s programmes
in choreography across the Nordic countries. Since 2020, funded by Nordplus, as a
joint project run by the University of the Arts Helsinki (TEAK), the Danish National
School of Performing Arts (DASPA), Stockholm University of the Arts (SKH), and
Oslo National Academy of the Arts (KHiO).

In the sense of place, | will share experiences and reflections on what a context-
specific approach to dance and choreography may offer by drawing on various
NCP projects, such as a residency at Kilpisjérvi Biological Research Station, a
collaboration with Sami allaskuvla in Guovdageaidnu (the Sami University of
Applied Sciences in Kautokeino), and participation in the biannual dance festival
Oktoberdans in Bergen.

The presentation is inspired by an essay by Seamus Heaney (1980), Anna Halprin's
interest in dance as integral to life experiences (Halprin, 1995), and Pauline Oliveros’
notion of deep listening (2005).

Per Roar is a choreographer, perform-
er, and artist-researcher, working as

a Professor and Head of the MA in
Choreography at the Oslo National
Academy of the Arts (KHiO). With an
interdisciplinary background and a
keen interest in socio-political matters,
he combines strategies from social
research with somatic approaches in
his artistic work, as demonstrated in
his doctoral project DOCUDANCING
GRIEFSCAPES (2015) from UniArts
Helsinki and the performance STUM-
BLING MATTERS (2020-). His studies
in history and the social sciences at
Oslo, Budapest, and Oxford, along
with his MA in Performance Studies
from New York University, significantly
inform his artistic approach, as seen
in the PKU-funded artistic research
project MEMORYWORK (2021-2024),
in which he explored the politics of
memory.
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Dancing Lanciers in the Nordic Context: Centre & Periphery

Les Lanciers, a fashionable mid-19th-century European quadrille, spread quickly
to the Nordic countries. Performed by four couples and consisting of five sections
with set figures such as the tour de mains, the dance has remained present in both
central and peripheral Nordic regions—either as long-standing local traditions or
as revivals initiated by dedicated groups.

This session explores Lanciers in the Nordic context through combined historical
and ethnographic perspectives, using oral and literary sources, iconography, audio
material, embodied participation, and experiential reflection. The first, approximately
30-minute lecture introduces the origins and dissemination of Les Lanciers and
considers how dance traditions develop differently in geographical centres and
peripheries. Four case studies guide the discussion: Lanciers in Russian Karelia (on
the Finnish border); the Vardg Lanciers of northern Norway; Icelandic forms of the
dance; and Lanciers promoted as “the national dance of Denmark.”

The second and longer part of the session, about 60 minutes, is participatory. The
audience will be divided into quadrilles and guided to dance selected sections from
the five-part structure, each group embodying one of the four case-study versions.
This aims to bridge theoretical perspectives with embodied understanding.

The session invites reflection on how canons, lineages, and local practices shape
the politics of belonging, and how binaries such as centre/periphery and tradition/
innovation can be reimagined through dance. Further themes include tensions
between discourse and practice, their relation to social power structures, culturally
accepted ideas of dance, gender, and social interaction, the reception of individual
choreographic innovation within a traditional form, the potential for irony and satire
in social dancing, and the interplay of past, present, and future in the continuing life

of the Lanciers tradition.

Petri Hoppu, PhD, Principal Lecturer
of Dance (Oulu University of Applied
Sciences), Adjunct Professor (Docent)
in dance studies (Tampere University).
He is the co-editor of the book Nordic
Dance Spaces: Practicing and Imag-
ining a Region (Ashgate 2014) and
co-writer of Skolt Saami Dance: The
Transformative Journey of Tradition,
Resilience, and the Arctic Quadrille
(Bloomsbury 2026, forthcoming). His
areas of expertise include theory and
methodology in dance anthropology
and research of Finnish-Karelian and
Saami vernacular dances and Nordic
folk dance revitalization. petri.hoppu@
oamk.fi

Atli Freyr Hjaltason is an Icelandic
folklorist and ethnologist specializing
in folk dance and music. He works with
diverse organizations in performative
folk arts, including dance, music, tex-
tiles, publications and events. He holds
a BAin Folklore/Ethnology from the
University of Iceland and is completing

his master’s degree. Atli teaches tra-
ditional dance and music at Pjéddan-
safélag Reykjavikur and serves on
several boards, including Vokufélagid,
isFélk, Nordisk forening for folkdans-
forskning and Nordlek committees.
His work centres on research and
community engagement, bringing
young adults and older generations
together through Icelandic traditional
dance. atli@vikivaki.org

Elizabeth Svarstad, PhD, Indepen-
dent researcher. She holds a BAin
dance from the Norwegian Ballet
Academy and an MA and PhD in dance
studies from the Norwegian Univer-
sity for Science and Technology. She

is the editor of Musikk og tradisjon
and a member of the editorial board
of the Nordic Journal of Dance. From
2012 to 2023 she was a member of
the NOFOD board. Her main research
interests concern dance and social ed-
ucation in eighteenth-century Europe.
She works freelance as a dancer and

choreographer and teaches historical
dance at the Norwegian Academy of
Music and Oslo Academy of the Arts.
elizabethsvarstad@me.com

Inger Damsholt, Associate Professor,
PhD, Dance Studies and Musicology,
Department of Arts and Cultural Stud-
ies, University of Copenhagen. From
2002-2006 Damsholt was Chairman
of the board of the Nordic Forum for
Dance Research and as an extension
of this work she contributed to the
establishment of the transnational and
cross-institutional Nordic MA in Dance
Studies programme as well as the
international research group Dance in
Nordic Spaces. With the latter group
she has published several volumes

in English, including a special issue

of Dance Research Journal entitled

In and Out of Norden: Dance and the
Migratory Condition (2020). idams@
hum.ku.dk
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To See & Be Seen: Gender, Visibility & the Institutional
Position of Dance in Iceland

This paper examines the marginal position of contemporary dance in Iceland through
the intersecting lenses of gender, visibility, and cultural policy. Drawing on research
conducted for an MA thesis on institutional inequality in the Icelandic dance field, the
analysis explores how structural underfunding and lack of dedicated infrastructure are
intertwined with deeper issues of cultural recognition and legibility.

While dance in Iceland has achieved notable professionalisation and international
visibility, it remains one of the least institutionally supported of the performing arts,
with limited access to space, stable employment, and long-term public investment.
This paper argues that such disparities cannot be understood solely as questions
of resource allocation. Rather, they reflect a broader cultural logic in which certain
art forms—and the bodies associated with them—are insufficiently recognised as
legitimate subjects of policy, infrastructure, and institutional presence.

Engaging Nancy Fraser’s framework of redistribution and recognition, the paper
situates dance as both materially under-resourced and symbolically undervalued.
It further draws on Jacques Ranciere's concept of the “distribution of the sensible”
to examine how cultural policy shapes what becomes visible and intelligible within
the public sphere. From this perspective, the absence of a dedicated dance house
is not only a material lack, but a condition that limits the visibility and authority of a
historically feminised, body-based art form.

The study is based on qualitative interviews, policy analysis, funding data, and
historical sources. It finds that restricted access to space and institutional support
has constrained the development, stability, and public presence of the dance sector.

The paper concludes that cultural policy distributes not only resources, but also
visibility and legitimacy, raising broader questions about how gendered art forms are
recognised—or remain unseen—within contemporary cultural systems.

Pétur Armannsson is an Icelandic
theatre maker, cultural manager, and
researcher working at the intersection
of performance, cultural policy, and
institutional critique. He holds an MA
in Cultural Management from Bifrost
University, where his thesis exam-
ined gendered marginalisation and
public funding structures in Icelandic
dance. He is Managing and Co-Artistic
Director of Reykjavik Dance Festival
and has played a key role in develop-
ing institutional frameworks for dance
in Iceland, including the initiation of
Iceland Dance Showcase and the de-
velopment of Danshusid. His artistic
work has toured internationally, and he
has participated in European research
projects focusing on equality, access,
and structural change in the perform-
ing arts.
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PAPER PRESENTATION — SESSION 16

Material Resources as Affordances in Dance
Improvisation Involving Dancers With & Without
Down Syndrome: A paper presentation

This presentation examines how material resources—such as fabrics, prompts
and spatial arrangements—act as affordances in improvisation practice, involving
dancers with and without Down syndrome. This study draws on critical disability
theory of affordances, 4E theory (embodied, embedded, extended, and enacted
cognition), and new materialist perspectives to examine how embodied knowledge
and agency arise from a dynamic, relational interaction among bodies, materials,
and environments, rather than existing as qualities of individual dancers alone.
Dance involving dancers with Down syndrome is often viewed from a therapeutic,
rehabilitative, or pedagogical perspective. Simultaneously, critical disability
studies and other activist efforts in challenging ableism often overlook people with
intellectual disabilities. This research intervenes in these narratives by emphasising
the relational agency of the dancers and the embodied knowledges that emerge
from such relationality. This proposal is grounded in an improvisation practice and
its public presentation through the performance 2 x 2, which was the first artistic
component of my doctoral thesis. The process unfolded over a ten-month period,
culminating in a series of performances in a theatre space. The principles of co-
creation and crip time shaped the process. Drawing on the research materials from
2 x 2, the presentation focuses on how materially prompted improvisation practice
fosters epistemic agencies and how the embodied knowledge(s)—understood here
as situated, relational, and materially entangled— emerge through improvisational
practice. Ultimately, it demonstrates how inclusive dance practices have the
transformative potential to expand our understanding of embodied knowledge
and enrich the broader field of dance research.

Riina Hannuksela is a dance artist
and doctoral researcher at the Univer-
sity of the Arts Helsinki. In her artistic
research, she examines the epistemic
agency of dancers with and without
intellectual disabilities, and how em-
bodied knowledge(s) are manifested
and applied in dance improvisation.
She is the convenor of the inclusive
dance company lhanat. Recently, Riina
has co-choreographed and facilitated
several works for Ihanat Company and
performed in projects that explored
the embodiment of social class. She is
a visiting lecturer, mentor, and external
examiner with expertise in community
dance, inclusive practices, and broad-
ened conceptions of contemporary
dance.
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MOVEMENT WORKSHOP - SESSION 16

Material Resources as Affordances in Dance
Improvisation Involving Dancers With & Without
Down Syndrome: A workshop

In this bilingual (FIN/ENG) workshop, guided by members of Ihanat Company,
participants can explore how material resources—such as fabrics, prompts, and
spatial arrangements—serve as affordances in improvisation practices involving
dancers with and without Down syndrome. The study draws on critical disability
theory of affordances, 4E theory (embodied, embedded, enacted, and extended
cognition), and new materialist perspectives to examine how embodied knowledges
and agency emerge through dynamic interactions among bodies, materials, and
environments rather than as properties of individual dancers.

Dance involving dancers with Down syndrome is often viewed from the therapeutic,
rehabilitative or pedagogical perspective. Simultaneously, critical disability studies
and activist discourses that challenge ableism have often overlooked people with
intellectual disabilities. This research intervenes in these narratives by emphasising
the relational agency of the dancers and the embodied knowledge arising from
such relationality.

The proposal is grounded in an improvisation process and its public presentation
through the performance 2 x 2, the first artistic component of Hannuksela’'s
doctoral thesis. The ten-month process, shaped by principles of co-creation and
crip time, culminated in a series of performances in a theatre space. Drawing on
research materials from 2 x 2, the workshop focuses on how materially prompted
improvisation fosters epistemic agency and how embodied knowledge—understood
here as situated, relational, and materially entangled—emerge through practice.

Ultimately, the workshop demonstrates how the necessity of creating access
through material resources can prompt improvisatory practices that, in turn,
shape theoretical thinking in dance. It invites dance practitioners, communities,
and scholars to engage through a short demo from 2 x 2, material explorations in
pairs or groups, and multimodal reflection.

Riina Hannuksela is a dance artist
and doctoral researcher at the Univer-
sity of the Arts Helsinki. In her artistic
research, she examines the epistemic
agency of dancers with and without
intellectual disabilities, and how em-
bodied knowledge(s) are manifested
and applied in dance improvisation.
She is the convenor of the inclusive
dance company lhanat. Recently, Riina
has co-choreographed and facilitated
several works for Ihanat Company and
performed in projects that explored
the embodiment of social class. She is
a visiting lecturer, mentor, and external
examiner with expertise in community
dance, inclusive practices, and broad-
ened conceptions of contemporary
dance. riina.hannuksela@uniarts.fi
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Vappu Virkkula is a 23-year-old wom-
an with Down syndrome who loves
role-playing in various dance forms.
“I'am an observer: | listen, watch,

and follow what is happening before

| take an action. When | find perfect
music, | know what to do. Following the
instructions and acting in accordance
with the group’s intentions is how | like
things to be.”

Sofia Johansson is a fashion designer
and dancer with intellectual disabili-
ties. “When dancing | don’t want to be
perceived as an intellectually disabled
dancer but just as a dancer. In dance,

| enjoy strength, combat and big
movements. The relationship between
dance and music is very important.

| love to paint, draw and play video

games.” Sofia has been a dancer in
Ihanat Company since 2014. sofia.
johansson@gmail.com

Elisa Lejeune holds a master’s degree
in dance performance (2022) and a
bachelor’s degree in Early Childhood
Education, with a minor in Special
Education (2017). Currently, she is
interested in working in different
communities and connecting with
people through dance. Elisa has been
a member of lhanat Company since
2018, working as an instructor, dancer,
and performer. elisammlejeune@
gmail.com



liris Laisi is a dancer and performer
working at the crossroads of polit-

ical organising (in the Students for
Palestine -movement), performance
and text. They are currently doing their
master’s in Live Art & Performance
Studies at the University of the Arts
Helsinki. 2 x 2 was her first work in
Ihanat Company. iiris.laisi@hotmail.
com

Virva Talonen works as a contem-
porary dance choreographer and
performer in Finland and internation-
ally. Her choreographic artistic work
and research focus on playing and is
inspired by the core of humanity: the
contradiction between fragility and
strength. In her artistic works, she
has addressed themes such as age,
incompleteness, kinship, fear and
empathy, home, as well as play. 2 x 2
was her first work in Ihanat Company.
vtalonen@gmail.com

Riitta Répelinen is a costume design-
er who has worked extensively in the
performing arts since 1989. Her work
spans dance, theatre, film, and perfor-
mance art. The set design, makeup,
and overall visual form of the perfor-
mance emerge from the content and
narrative of the piece. Riitta has been
working with Ihanat Company since
2017. riitta.ropelinen@gmail.com

Aarne Riikonen is a versatile musi-
cian, having worked across various
fields, from mainstream pop to jazz
and the performing arts. For him,
music has no stylistic, aesthetic or
other limits whatsoever, as long as it
helps form an emotional connection
between everyone involved. Aarne has
been working with Ihanat since 2016.
aarne.riikonen@gmail.com
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PAPER PRESENTATION — SESSION 11

Forest as Epistemic Site: Reimagining
Knowledge & Place

Ranbir Kaleka's Forest (2012, 16 min) is a moving-image work that fuses painting,
video, and sound to interrogate how knowledge, identity, and place are constituted
and contested. Projected onto a large painted surface, the work begins with the
unveiling of a translucent curtain, both a visual threshold and a conceptual conduit,
through which Forest is constructed as an epistemic site.

Although filmed in Delhi, India, a global hub of dance production, with music
composed in New York, USA, the work deliberately erases all recognizable markers
of the either city, producing a placeless, transferable site. Forest uses anonymization
to destabilize geographies of epistemic power and explore how the embodied
body negotiates boundaries between centre and periphery. The work invites us to
reconsider how knowledge itself is spatially choreographed and how the peripheral,
the ecological, and the affective might constitute alternative epistemic centres.

Drawing on Kaavad Katha and Therukoothu, the paper situates the recursive
narratology in Forest within a lineage of vernacular performative practices where
embodied movement, nuanced gestures, and cyclical temporality generate
meaning independent of centralized forms of performance. Kaleka's work adopts
the compositional logics of the periphery: subversion, recursion simultaneity, and
partial revelation to redistribute narrative authority across bodies, environments,
and audiences. The moving image then traverses global circuits of circulation to
co-produce layered and participatory epistemic experiences.

The second interpretative lens draws on both Jean Fisher's (2003) concept of
performative trickster figures as “aesthetic resistance mechanisms” and the Indian
vid aka, the subversive comic-trickster of Sanskrit theatre to understand how
Forest mobilizes performativity as a strategy of resistance. Through the interplay
of projection and pigment, Forest enacts a trickster aesthetics that continuously
repositions the viewer, denying any privileged vantage point. Forest, thereby,
reimagines identity, movement, and place as relational, contingent, and continually in
motion, unsettling hierarchies between epistemologies of the centre and periphery.

Sandhiya Kalyanasundaram is a
dance educator, choreographer and
poet. Trained in Bharatanatyam, Fla-
menco and Butoh, Sandhiya has led
and performed in several collaborative
performances between dance styles
and has served on the Jury Panel for
the San Francisco Ethnic Dance Fes-
tival. Sandhiya’s art practice involves
delving into the tensions between
word and meaning through dance
improvisation. Her work emerges mul-
tiple porous techniques in relationship
with the natural environment and a
deep enquiry of artistic processes.
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MOVEMENT WORKSHOP — SESSION 27

AProspective Framework for a ‘Fika Wonderland’
Consent Ceremony

In recent years, consent has become an increasingly formalised component
within the realms of dance education and professional practice. This development
has had a profound impact on the way bodies interact, touch and collaborate in
studios, classrooms and performance settings. In Sweden, for instance, consent is
embedded in the national curriculum (Sexuality, Consent and Relationships, 2022;
Trust, Consent and Safety, Gy25, 2025) and in the performing arts, where the role
of the intimacy coordinator has emerged in the wake of the #MeToo movement.
Whilst these developments emphasise safety, communication, and integrity, they
have also given rise to questions regarding the impact of consent on artistic risk-
taking, choreographic freedom, and narrative-driven processes.

This workshop conceptualises consent as a dynamic, relational, and perpetually
negotiated practice within the context of dance. The theoretical framework
underpinning this study is anchored in intersectional and power-critical perspectives,
exploring the way gender, norms, hierarchy and institutional structures influence
dancers’ agency and their capacity to delineate boundaries. The workshop's
understanding of bodies as relational and materially entangled is further informed
by dialogue with posthumanism theory. In this theoretical framework, consent
emerges through movement, sensation, timing, proximity, and responsiveness
rather than solely through verbal agreement.

Utilising A/R/Tography as a methodological framework and an artistic strategy,
the workshop integrates praxis, reflection, and theory through the medium of
embodied enquiry. Participants engage in ‘A Proposal for Consent in a Fika
Wonderland Ceremony’, a performative structure inspired by the Swedish concept
of ‘fika’ Through choreographic tasks, guided improvisations and shared reflection,
dancers explore how consent can be expressed through movement, gesture, rhythm
and attention, making space for ‘yes’, ‘no’ and ‘yes, on the condition that... as equally
valid responses within creative processes.

Sara Mork is a dance educator at
Kulturskolan (municipal arts schools)
and an independent dancer and
choreographer. She holds a degree
from Stockholm University of the
Arts (SKH) (2023). Her research is

centred on consent practices in dance,

explored through an intersectional
framework that critically examines
power structures, social norms, and
communication within pedagogical
and artistic contexts. In her thesis, she
investigated how norms and power
shape and influence consent in dance
education, with the aim of fostering
safer, more inclusive, and dialogical
spaces for artistic and bodily encoun-
ters.

Teresia Vigil Lundahl is an experi-
enced dance artist and teacher, for
30 years. She holds a Master of Arts
degree in contemporary didactics,
from the Stockholm University of the
Arts (SKH) (2021). She has recently
assumed the role of art teacher at
Konstfack (2025) and is currently
engaged in The SKULD project, which
addresses issues of honour-relat-

ed violence and suppression. This
project represents a progression in
her research, building on her previ-
ous work “An Artistic and salutogenic
perspective on sexuality, consent and
relationships” in educational settings
and the creation of the independent
dance work “Herbs, sexuality and
some ballroom dancing”.
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PAPER PRESENTATION — SESSION 7

Negotiating Hierarchies Through Group
Choreography: Insights from The Campfire Project

In alignment with the theme of the conference this presentation reflects upon
our experiences with facilitating non-expert group choreographies as a tool for
connection within our performances Campfire Walk and Soundwalk Utladalen
that were conducted in three National Parks in Oslo, Arendal and Ardal in Norway
throughout 2025. We delve into the themes of centre and periphery and politics of
place in the way we choreograph the dramaturgy of the interactive performances,
and in how the themes are reflected in the sites we choose for the events. In dialogue
with Norwegian traditions of hiking and “campfireing” (a verb in Norwegian), the
project examines the campfire as a site for fostering social unity and challenging
dominant cultural narratives through a participatory performing art event outdoors.

We integrate social choreography, sound events, choreographic explorations,
text readings, and material explorations to create an immersive experience that
encourages community interaction and engagement. We draw inspiration from
Bourriaud’s relational aesthetics, Schechner's exploration of ritual and Morton's
posthuman dark ecology. The project invites people from both centre and
periphery of society to participate and connect within the context of the group
and the environment in order to foster cross-cultural understanding. We explore the
differences of creating interactive performances in various ecologies (ocean, forest,
river valley), as well as in various political, and local environments (city, small town,
village). Some of the environments carry strong narratives or conflicts, as in Ardal,
where there is a rift in the community concerning the building of windmills. When
we choreographed our event, we explored how we could address this rift, as well as
create a common ground for the group. We facilitate this ecological awareness by
implementing tactile physical tasks or choreography that invite the participants to
be with and within, as opposed to being on or being outside of.

Signe Alexandra Domogalla is an as-
sociate professor in dance at Institute
for Performing Arts, Film and Media
at Kristiania University for Applied
Sciences. She is a multidisciplinary
performing artist, choreographer and
producer. Since 2013 she has been a
part of the development of the first
Norwegian BA program in Musical
Theatre and through this developed
new and innovative methods for teach-
ing multidisciplinary performing arts.
Her research interests centre around
decolonial and eco-sensitive artistic
practices, hybrid spaces for perfor-
mance (digital/physical), multimodal
forms of performing and creating,
autoethnography, migration and
biographic narratives as basis for per-
formance, as well as consent practices
in performing art. SigneAlexandra.
Domogalla@kristiania.no
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Lars Arstad is a lecturer in drama/
theater and currently works as an
educator and performing artist. He
has his education from Oslo Metro-
politan University, the University of
Bergen, NTNU, and the University of
Agder, with a master’s degree in Fine
Arts from UiA. As an educator, he has
taught at high schools, universities/
colleges, and folk high schools. He is
currently employed at St. Halvard High
School as a drama/ theatre educator.
Starting with theatre he has gradually
moved towards dance in his perform-
ing career, often working in a form that
alternates between the two. In addition
to performing, he has extensive experi-
ence in directing and instructing both
professionals and amateurs.



PAPER PRESENTATION — SESSION 26

Rackets & Knickerbockers: Developing a
Comprehensive Pedagogical Approach to
Late Nineteenth Century American Couple Dancing

The rapid explosion in published short choreographies for the couple dance
repertoire in the American ballroom during the last quarter of the nineteenth
century offers an extraordinary opportunity to detect and analyse the common
step-patterns employed by dancing masters and their applicability across different
musical social dance forms, including waltz, schottische, galop, polka mazurka, etc.

The modern pedagogic practice of annotating and teaching these short choreog-
raphies as sequences of individual movements gives the misleading impression
of a large and complex dance repertoire for which it is difficult to determine which
dances were actually significant and to develop overall technique and a fully embod-
ied epistemology for social dance of this place and time. By grouping the individual
movements in specific ways, a much smaller and more focused set of step-patterns
applicable to a variety of musical and dance forms becomes evident.

This lecture will present the results of the analysis of selected sets of significant
movement sequences and the application of specific step-patterns across
different dance and musical forms, followed by a summary of extensive embodied
experimentation focused on developing a more effective pedagogical approach
to the technical skills of this repertoire as applicable to both rapid assimilation of
choreographed sequences and the use of individual movement units in developing
skill at improvisation.

Susan de Guardiola received her B.A.
from Yale University and M.S.Ed. from
the University of New Haven. She is an
independent scholar in social dance
history as well as a teacher of histor-
ical dance technique who has taught
across the United States as well as in
the UK, Germany, Belgium, Russia, and
Ukraine, and presented at conferences
including the European Association
for Dance History, the Oxford Dance
Symposium, and the British Soci-

ety for Eighteenth Century Studies.
Her current research focuses on the
transatlantic transmission of dance
and dance music from the late 18th
through late 19th centuries.
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PAPER PRESENTATION - SESSION 23

Shimmer: Rippling Modes of Being

This paper calls into question location-based identities, suggesting instead that
dancing bodies reveal how ‘shimmer’ is a dynamic and embodied mode of being.

This work stems from a 10-year cycle of philosophical and artistic research. The
philosophical research contributes to the composition of phenomenological methods
subtle enough to account for somatic states and affective intensities. The artistic
research is collaborative, merging somatic practices, choreography, and digital
technologies. A significant part of this artistic research is the two choreographic
installations of Icelandic choreographer Margrét Sara Gudjonsdottir's work that
used Mixed Reality technologies to activate her archives. Created by a team that
included Gudjonsdottir and Kozel, with Jeannette Ginslov and Keith Lim: CATALYSTS
(2022-2024) and Conspiracy Archives (2017-2020).

Extending from this work, | now propose to explore the presence of bodies within
landscapes. Drawing upon the posthumanist phenomenology of Astrida Neimanis
in Bodies of Water (2017) and the philosophical concepts of Roland Barthes in The
Neutral (2005) | will provide glimpses of shimmer. The nuanced awareness activated
by dance improvisation and somatic practices reveal that shimmer is neither just
a philosophical concept nor is it only a visual metaphor. Shimmers are bodily.
Furthermore, they are material and affective. Gently probing the boundaries and
potentials of both Neimanis and Barthes through the lens of reflective practices, |
reveal how shimmer is a powerful corporeal dynamic reality. | intend to reveal the
porous quality of shimmers: they may be the result of inwardly directed sensing
techniques but can just as readily be received from outer stimuli, like landscape
and other people.

Susan Kozel My current research
focuses on phenomenology, affect,
dance, and the use of mixed reality
(AR/MR) technologies for the devel-
opment of Somatic Archiving (https://
www.somaticarchiving.org).l am a
Professor at the School of Arts and
Communication of Malmo University.
A recent collaboration with Margrét
Sara Gudjonsdottir, Jeannett Ginslov,
and Keith Lim produced CATALYSTS:
Somatic Resonance (2022-2024). |
worked with the Cullberg dance com-
pany in Stockholm (2023) to develop
bodily transmission techniques and
archival strategies. | am a member

of the Swedish Research Council’s
Committee for Artistic Research and |
co-direct Malmé University's Arts-
based Research group.

Recent publications can be found here:
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PAPER PRESENTATION — SESSION 6

Dancing with Educational Hierarchies:
From Teaching Steps to Fostering Relations through
Intra-active Dance Pedagogy

In this paper presentation, | explore intra-active pedagogy in improvisation-based
dance through posthuman perspectives. Drawing on my recent artistic doctoral
research in early childhood dance education, | propose ‘dancing-with’ as an intra-
active and relational practice that moves beyond traditional, age-focused, and
technique-oriented approaches to children’s creative dance. The presentation is
guided by the question of what an intra-active orientation to dance improvisation
entails for the role of the teacher and for the hierarchies of educational practice and
knowledge production. | examine how dance teaching transforms when teachers and
students are positioned alongside more-than-human participants as co-creators
within a relational network of agencies, where learning and knowledge emerge
through reciprocal, embodied exchanges that cultivate response-ability.

My research employs postqualitative and diffractive methodologies within an artistic
research framework. This approach conceptualises dance pedagogical practice
as a methodology for thinking with the body and knowing through movement,
supported by pedagogical documentation as research data that holds both agency
and artistic-pedagogical value. As a practical example, | present a methodological
assemblage that integrates the dance-pedagogical Hunting—Gathering method
with the holistic practice of Embodied Listening. Here, improvisation emerges as a
relational, material-discursive process of becoming within entanglements of bodies,
materials, and meanings.

The practice of ‘dancing-with’ invites participants to co-create pedagogical spaces,
positioning dance education as a site where co-learners are simultaneously artists,
movers, and knowers. It challenges traditional teacher—student hierarchies and
promotes a response-able approach that fosters ethical, embodied, and situated
encounters. Dance improvisation enhances bodily awareness and openness
to emergence, enabling teachers to create learning environments that respect
diverse abilities and expressions. As a pedagogical practice, ‘dancing-with' expands
opportunities for teaching and learning, encouraging educators to think and move
with the world across educational contexts.

Tuire Colliander is a dancer, dance
pedagogue, and researcher who re-
cently completed her artistic doctor-
ate at Uniarts Helsinki, focusing on
intra-active early childhood dance
pedagogy. Her research explores eth-
ical and respectful encounters within
dance education, improvisation-based
approaches in early childhood dance
pedagogy, and the understanding

of dance education as a more-than-
human network of relationships. In
addition to her research and teaching,
she works as a freelance dance artist
and is a member of the contemporary
dance company Xaris Finland. Since
2022, she has served as Finland'’s rep-
resentative on the NOFOD board.
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PAPER PRESENTATION — SESSION 15

Dance in the Visual Arts

Is visual art to be considered peripheral in relation to dance, or does it point
towards central areas in dance? How do the visual arts transform central aspects
of dance in different areas with regard to belonging and tradition and make them
available in visual expressions? | will see these questions in relation to the theories
of phenomenologist Maurice Merleau-Ponty who considers the body as the basis
of consciousness. In his essay “The Painter and the Spirit” he claims that “...it is
by lending the world his body that the painter transforms the world into painting.”
(Merleau-Ponty p.15). He points out a corporeality that the artist imprints into his
work. Referring to artists such as Cézanne and Klee, he claims that painting, in its
depiction of the visible, can also reveal the invisible.

In paintings where dance and dancers are motifs, various painters have chosen
to be inspired by dance. The painting then arises through an encounter between
the painter’s and the dancer’s corporeality. This can be sensed in both figurative,
abstracted and nonfigurative expressions.

| will present studies of selected paintings that have their origins in dance from
different areas where | believe that contemporary values and norms, ideas and
attitudes are expressed.

The research material is taken from Art Museums in Oslo, Lillehammer and Malaga,
as well as websites for visual arts.

The method | use is to compare paintings of dance from different stylistic eras
with descriptions, photographs and video recordings of dance. | also include some
dancers’ intentions as formulated in written documents and assess whether this
is expressed in the paintings in question. The following categories are used in the
study: environment, space, social anchoring, form, colour, rhythm, synaesthesia.
My main point is that painting can provide accessibility and insight into dance'’s
anchoring in time and culture. The presentation consists of selected works from
antiquity to our own time.

Turid Negkleberg Schjensby taught
for a number of years at Gjovik Upper
Secondary School, majoring in MDD
(music, dance, drama). She has a PhD
in dance research from NTNU Trond-
heim in 2012 and other university
studies in theatre studies, art history,
literature and music from UIO (Univer-
sity of Oslo), as well as eurythmy train-
ing from Sweden and the Netherlands.
Book publications: Movement and
expression in early modernist dance
(Oslo 2017) and Body, language, move-
ment. Eurythmy College as performing
arts. (Oslo 2001)
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MOVEMENT WORKSHOP - SESSION 13

Inclusive Tools & Playful Explorations

Danskompaniet Spinn has since 2010 offered performances and workshops reaching
out for all ages and abilities. The core of the work is the arts but also making dance
more accessible. In the workshop “Inclusive tools and playful explorations” the
founder and artistic director Veera Suvalo Grimberg wishes to raise awareness of
who's perspectives dominate in dance, education and society. Who feels welcome?
Who is allowed on stage and in dance education? Courage and transparency are
needed on all levels! During this interactive workshop learnings and tools will be
shared. You are invited to listen, look, feel, dance and explore. Movements and
dialogue will take creative turns. We will reflect on topics such as use of tactile
objects, visual support, verbalization and concept of Relaxed Performance. Do we
dare to challenge ourselves, develop our own practice and make the field of dance
more human and accessible? The importance of role models, networks and mentors
is crucial. It's time to challenge the stereotypes regarding what dance is and can
be! Let's say YES to the future of dance and dance education! Let’s create equity
for both amateurs and professionals, all ages and abilities!

Veera Suvalo Grimberg, Artistic
director of Danskompaniet Spinn
(Gothenburg, Sweden) since 2010,

but also a curious choreographer

with an interest in forklifts, excavators
and dancing firefighters. A self-willed
artist of Finnish origin who trained as a
dancer at the Performing Arts School
in Gothenburg and studied Dance Ped-
agogy with focus on Dance in schools.
For 14 years she taught dance in the
Cultural School of MéIndal which in-
cluded work in special schools. During
the period 2004 to 2007 Veera was
employed as City Choreographer in
the Municipality of Vara. She has also
worked as a dancer with choreogra-
phers such as Gun Lund, Ami Skan-
berg and Ismo-Pekka Heikinheimo.
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PAPER PRESENTATION — SESSION 4

Listening, Moving & Masking: Performing ADHD &
the Choreography of Attention

This presentation draws on my solo performance | Work with the Potential that
| Might Be a DOG, which explores ADHD as both a subject and a choreographic
method. It begins with a live excerpt from the performance, an informative text about
ADHD delivered through in-ear instructions, interwoven with a short meditation and
a simple movement task. This introduction sets the tone for the following lecture,
where | reflect on artistic process, methodology, and neurodivergence.

DOG, the performance, departs from a lecture format, gradually “goes sideways”
into a lived ADHD experience. Using a custom in-ear instruction system, | receive
real-time text and movement cues, allowing simultaneous listening, processing,
and action. This multitasking, often labeled as a challenge in everyday life, becomes
the driving structure of the work, turning hyperactivity and divided attention into
focus and presence.

In the lecture that follows, | discuss how this method developed from my teaching
and earlier participatory performances, where | explored choreographic decision-
making through live instruction systems. | reflect on how these tools create space for
neurodivergent modes of working, offering alternatives to linear thinking, meaning-
making, and neurotypical expectations of control.

Positioned between research and performance, this presentation investigates what it
means to create from the periphery of attention, where distraction, sensory overflow,
and embodied intelligence coexist. It invites discussion on how neurodivergent
practices can reshape notions of discipline and presence in contemporary dance.

Yaniv Cohen is a dancer, choreogra-
pher, and professor of contemporary
dance at the Oslo National Academy
of the Arts. With over 20 years of expe-
rience as a performer, he has danced
with Carte Blanche, the Iceland Dance
Company, and the Norwegian Na-
tional Ballet. His choreographic work
explores neurodiversity, physical inten-
sity, and social perception through
movement, text, and technology. Co-
hen's recent solo, | Work with the Po-
tential that | Might Be a DOG (Dansens
Hus Oslo, 2024), investigates ADHD as
both theme and artistic method, merg-
ing physical training and spoken word
into a lived experience of attention and
embodiment.
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PROGRAM

Practical information

Most presentations, except for the keynotes and evening events, are organized as parallel
sessions of two or three presentations in each, led by a chair. Paper presentations are 20
minutes plus 10 minutes of discussion, all other formats are usually 45 minutes (discussion
included); Lecture demonstration, Roundtable discussion, and Movement Workshop.

Room locations

Ground floor: HOO3, Library

First floor: Skrida, Bratti, Torga, Engi (main entrance is first floor of the building)
Second floor: Sylla

Third floor: E331



Tuesday 23.06

14:00 -
REGISTRATION
15:00
15:00 - SESSION 1
15:45 45 MINUTES, MEETING POINT ROOM HO03
Chair: Ami Skanberg
Lecture demonstration (Outdoors)
In(habit)ant: Unlearning the Town, Unlearning the Body
Indre Gin, Vilius Dranseika
16:15 CONFERENCE OPENING IN ROOM SKRIPA
17:15 KEYNOTE - LOVISA OSK GUNNARSDOTTIR
When the Bleeding Stops: Artistic Research on
Menopause, Aging & Participatory Performance
Chair: Katrin Gunnarsdéttir
17:15-
OPENING RECEPTION
18:15

Wednesday 24.06

08:30-
REGISTRATION
09:00
9:00- SESSION 2 SESSION 3 SESSION 4 SESSION 5
10:30 3 x 30 MINUTES IN 3 x 30 MINUTES IN 3 x 30 MINUTES IN 60 MINUTES IN
ROOM SKRIDA ROOM BRATTI ROOM HO03 ROOM E331
Chair: Erik Mattsson Chair: Maikki Uotila-Kraatz Chair: Tuire Colliander Chair: Ami Skanberg
Paper Presentation Paper Presentation Paper Presentation Lecture Demonstration
Dancing Between Centres: | Adaption & Accessibility: Listening, Moving & Invisible Surroundings &
Ethical Agility & the Disability, Presenteeism Masking: Performing the Idea of Centering
Practice of Solidarity & the Politics of Dance ADHD & the
Space Choreography of
Attention
Noyale Colin Kathryn Stamp Yaniv Cohen Andreas Berchtold
Paper Presentation Paper Presentation Paper Presentation
At the Edge of Awareness: Listening to the Margins: Kinetic listening:
Exploring Attentional Dance, Sound & Working- Exploring Dance Rhythm
Focus in Dance Practice Class Belonging as Embodied Temporality
in Movement
Katja Bjgrneboe Laura Griffiths, Laura Taylor Diego Marin
Paper Presentation Paper Presentation Paper Presentation
After the Encounter: Televised Dance as a Site From Stage to Page to
Ethics, Body & for Social Justice Work: Somewhere
Responsibility in a Representation, Inclusion
Community-Based Dance & Strictly Come Dancing
Pedagogical Project
Katarina Lion Kathryn Stamp, Karen Wood | Emma Meerschaert
10.30-
SHORT COFFEE BREAK
10:45
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Wednesday 24.06

10:45- SESSION 6 SESSION 7 SESSION 8 SESSION 9
12:15 3 x 30 MINUTES IN 3 x 30 MINUTES IN 3 x 30 MINUTES IN 2 x 45 MINUTES IN
ROOM SKRIDA ROOM BRATTI ROOM HOO03 ROOM E331
Chair: Irene Velten Chair: Atli Freyr Hjaltason Chair: Sesselja G. Chair: Nina Hjalmarsdoéttir
Rothmund Magnusdéttir
Paper Presentation Paper Presentation Paper Presentation Lecture Demonstration
Mutual Interaction & Negotiating Hierarchies | ‘Applied Dance’ in On the Margins? Queering
‘Letting Be’ in Informal Through Group Denmark: Mapping a Field | Dance in the South Asian
Learning Environments Choreography: Insights of Practices, Activities & Context
With Dance, Music & from The Interventions Ann R. David, Giridhar
Visual Arts Campfire Project Raghunathan
Lars Dahl Pedersen Signe Alexandra Domogalla, | Inger Damsholt
Lars Arstad
Paper Presentation Paper Presentation Paper Presentation
Dancing with Educational Unfolding Movement: Inclusive Dance for
Hierarchies: From Dance as Sociability in Children With Disability:
Teaching Steps to 19th Century Amateur Democratic Approach Lecture D trati
Fostering Relations Performance Culture in & Challenges of Shifted ecture bemonstration
through Intra-active Sweden Powers Conceptual Thinking in
Dance Pedagogy Teaching Contemporary
Tuire Colliander Julia Stina Skoglund Birute Baneviciute, Giedre Choreography
Subotinaite Ann-Christin Kongsness
Paper Presentation Paper Presentation Paper Presentation
Embodied Experience 24 kvadrat: The Smallest Butoh, Peripheral
at the Centre of Early Dance Venue in Sweden Embodi(mind)ment, & the
Childhood Dance and the Politics of Space Autistic Poetics of Place
Pedagogy: Emerging (At the Periphery)
Practices
Maikki Uotila-Kraatz Lars Persson Julie Dind
12:15-
LUNCH BREAK
13:15
13:15- SESSION 10 SESSION 11 SESSION 12 SESSION 13
14.45 3 x 30 MINUTES IN 3 x 30 MINUTES IN 3 x 30 MINUTES IN 2 x 45 MINUTES IN
ROOM SKRIDA ROOM BRATTI ROOM HO03 ROOM E331
Chair: Hilde Rustad Chair: Irene Velten Chair: Katrin Gunnarsdottir Chair: Tuire Colliander
Rothmund

Paper Presentation

To Compete or Not to
Compete? Parental
Expectations of Non-
Formal Dance Education
Karen Schupp

Paper Presentation

From Gothenburg to the
World: Screendance,
Glocal Identity & the
Politics of Place

Ami Skanberg

Paper Presentation

Surveillance & the Erasure
of Blackness: Will Rawls’s
[siccer] & Leslie Cuyjet’s
For All Your Life

Laura Smith

Paper Presentation

Embodied & Aesthetic
Language-Making:

The Role of Dance in
Children’s Language
Development

Martha Pastorek Gripson,
Torun Mattsson

Paper Presentation
Forest as Epistemic Site:

Reimagining Knowledge
& Place

Sandhiya Kalyanasundaram

Paper Presentation

Borealistic Manifestations
in Icelandic art: (Re)
covering Colonial Images

Nina Hjalmarsdéttir

Lecture Demonstration
Learning Social Skills &
Emotional Competence
Through Spectre Dance
Anne Fiskvik, Maren Wedge
Reitan

Paper Presentation

Creating a Higher Dance
Institution through
Choreographic Thinking:
Peripheral Practices
Rewriting the Centre

Camilla Myhre

Paper Presentation

FILMPROJECT: The Rise
of Contemporary Dance in
Denmark

Kamma Siegumfeldt

Paper Presentation

Stella Says Bye Bye:
Nordic Identity &
Post-Dramatic Feminist
Mythologies in the Solo
Choreography Sten, gren
- DisCO

Moa Matilda Sahlin

Movement Workshop

Inclusive Tools & Playful
Explorations
Veera Suvalo Grimberg




Wednesday 24.06

14:45-
SHORT COFFEE BREAK
15:00
15:00- SESSION 14 SESSION 15 SESSION 16
16:30 3 x 30 MINUTES IN 30 x 60 MINUTES IN 75 MINUTES IN
ROOM BRATT ROOM HOO03 ROOM E331
Chair: Andreas Berchtold | Chair: Hilde Rustad Chair: Maikki Uotila-Kraatz
Paper Presentation Paper Presentation Paper Presentation &
Movement Workshop
The Sense of Dance in the Visual Arts Material Resources as
Place: A Context- Affordances in Dance
Specific Approach to Improvisation Involving
Choreography Dancers With & Without
Down Syndrome
Per Roar Turid Nekleberg Schjgnsby Riina Hannuksela, Vappu
Virkkula, Sofia Johansson,
liris Laisi, Elisa Lejeune,
Virva Talonen, Riitta
Ropelinen, Aarne Riikonen
Paper Presentation Roundtable Discussion
Site-Specific Dance: How Dance in Nordic Film
Place & Identity Shape
Performance
Autumn Mist Belk, Amy Anne Fiskvik, Atli Freyr
Love Beasley, Allison Beaty Hjaltason, Bjern Sgrensen,
Elizabeth Svarstad, Egil
Bakka, Inger Damsholt,
Mats Nilsson, Petri Hoppu,
Siri Maeland
Paper Presentation
Other World Body or
Diving into the Abyss
Inga Kuznecova
16:30-
SHORT COFFEE BREAK
16:45
16.45- ROOM - SYLLA ROOM - EOO3 ROOM - LIBRARY ROOM - E331 ROOM - ENGI
18:00
SPECIAL INTEREST SPECIAL INTEREST SPECIAL INTEREST SPECIAL INTEREST SPECIAL
GROUP GROUP GROUP GROUP INTEREST
GROUP
History: Past & Folk & Popular Dance | Dance & Pedagogy Screendance: Dance, science
Present Research Artistic Practice, and health
Collaboration &
Filmed Archives
Led by Hanna Jarvinen | Led by Petri Hoppu Led by Tuire Colliander | Led by Ami Skanberg Led by Katja
Bjorneboe and
Gry Galta van
Merkensteijn
19:00-
22:00 FOODHALL - TORGA

Conference Dinner and Social Dancing
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Thursday 25.06

08:30-
REGISTRATION
09:00
9:00- SESSION 17 SESSION 18 SESSION 19 SESSION 20
10:30 3 x 30 MINUTES IN 3 x 30 MINUTES IN 3 x 30 MINUTES IN 2 x 45 MINUTES IN
ROOM SKRIDA ROOM BRATTI ROOM HOO03 ROOM E331
Chair: Ami Skanberg Chair: Inger Damsholt Chair: Hilde Rustad Chair: Tuire Colliander

Paper Presentation Paper Presentation Paper Presentation Movement Workshop

Jorunn Kirkenzer (1926- Estonian Street Dance: Freelance Dance Artists, MicroMoves with Plant

2021): A Norwegian Dance | In-between Centre & Identity & Place: Companions: Embodied &

Pioneers’ Legacy Periphery Organising a Cooperative Situational Ethics

To Support Artistic Heli Kauppila, Kenneth
Pursuits Siren

Irene Velten Rothmund liris Viirpalu Karen Wood

Paper Presentation Paper Presentation Paper Presentation

What Becomes “Modern”: The Interplay of Centre Centre & Periphery: A

Historiographic & Periphery in Amanda Model for Dance Making

Perspectives on Swedish Pifias Choreographic Work | Processes Movement Workshop

Dance 1930-1960 SALAR (Outdoors)

Ingrid Redbark Wallander Johanna Hilari Beth Cassani Weather Walking

Olive Bieringa

Paper Presentation Paper Presentation Paper presentation

Rewriting the History of Dances of Continuity & Festivals as Flings

Ballets Suédois through Rupture in Sdo Tomé e

Women Dancers’ Voices Principe: Context, Theory

& Initial Reflections from
Ethnographic Immersion

Erik Mattsson Inés Alves Brogan Davison

10.30-
SHORT COFFEE BREAK
10:45
10:45- SESSION 21 SESSION 22 SESSION 23 SESSION 24
12:15 3 x 30 MINUTES IN 45 x 30 MINUTES IN 3 x 30 MINUTES IN 2 x 45 MINUTES IN
ROOM SKRIDA ROOM BRATTI ROOM HO03 ROOM E331

Chair: Sesselja G
Magnusdéttir

Chair: Atli Freyr Hjaltason

Chair: Katrin Gunnarsdéttir

Chair: Ami Skanberg

Paper Presentation

Lame Duck to Grey Swan

Josephine Jewkes

Paper Presentation

The World Falls Silent:

A Practice-Based
Performance on Ageism &
its Effects on the Dancer
Madeleine Karlsson

Panel

Interpreting National
Identity in Dance - Stage
Folk Dance: Traditions &
Transformative Processes
Valda Vidzemniece, Julie
Brodie

Paper Presentation

Shimmer: Rippling Modes
of Being

Susan Kozel

Paper Presentation

Tradition &
Transformation: The
Origins & Lasting
Influence of Performance
Dance in Iceland

Margrét J. Gisladéttir

Paper Presentation

Proposal for a Mo(ve)
ment Based Archive

Gun Lund

Paper Presentation

Site-Specific Somatic

Writing: Insights from

Embodied Cognition &
Phenomenology

Leena Rouhiainen

Roundtable

Screendance,
Intermediality & Digital
Presences in the Glocal

Ami Skanberg, Dominique
Rivoal, Claudia Kappenberg,
Silvina Szperling, Autumn
Mist Belk, Clare Schweitzer,
Susana Temperley

Paper Presentation / with
parallel dance

Bodily Knowledge:
Repertoire, Archive,
Authentic movement

& Dance Improvisation
Practice

Hilde Rustad, Siri Jentvedt

Movement Workshop

Between Centre &
Periphery: A Somatic
Dyadic Practice of
Attending and Moving
Dominique Rivoal




Thursday 25.06

12:15-
LUNCH BREAK
13:15
13:15- SESSION 25 SESSION 26 SESSION 27
14.45 3x30 MINUTES IN 3x30MINUTES IN 2 x 45 MINUTES IN
ROOM SKRIDA ROOM BRATTI ROOM E331
Chair: Erik Mattsson Chair: Inger Damsholt Chair: Ami Skanberg
Paper Presentation Paper Presentation Lecture Demonstration
A “Civilizing Force”: Performing Estonianness: Anarchiving Dance as
Dance Education at the Nationalism & Modern Resistance: Cinematic
University of Wisconsin- Dance in Interwar Estonia Transmission of Hilde
Madison Holger’s Dance Practice
Andrea Harris Anne-Liis Maripuu Claudia Kappenberg
Paper Presentation Paper Presentation
Expressionism in Trajal Pioneering in the Margins:
Harrell’s “Historical A Case-Study of Indian
Fantasies” Traditional Dancing as
Part of the History of
Modern Dance in Sweden N ; reh
Josefine Lofblad Lena Hammergren ovementworkshop
A Prospective Framework
Paper Presentation Paper Presentation for a ‘Fika Wonderland’
The Archive Isn't Straight: | Rackets & Consent Ceremony
Queering Ballet Lineages Knickerbockers: Sara Mork, Teresia Vigil
through Drag, Pedagogy & | Developing a Lundahl
Performed History Comprehensive
Pedagogical Approach to
Late Nineteenth Century
American Couple Dancing
Chelsea Hilding, Maria Susan de Guardiola
Norrman
14:45-
SHORT COFFEE BREAK
15:00
ROOM SKRIPA
KEYNOTE - KAREN VEDEL
15:00- Geopolitics, Historiography & Dancers’ Knowing in Motion
16:00 Chair: Irene Velten Rothmund
16:00- NATIONAL MEETING NATIONAL MEETING NATIONAL MEETING NATIONAL MEETING NATIONAL MEETING
16:45
DENMARK - SYLLA FINLAND - E331 ICELAND - ENGI NORWAY - HOO3 SWEDEN - TORGA
17:00 -
GENERAL ASSEMBLY IN ROOM SKRIPA
18:00
20:00 - | Performance - Iceland University of the Arts - Laugarnesvegur 91, 105 Reykjavik
20:30 Femme Physique by Snzedis Lilja Ingadéttir and Sigridur Asta Olgeirsdéttir (Aerowaves 2026 selection)

*we encourage our guests to take an evening swim after the performance, swimming pool closes at 22:00
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Friday 26.06

08:30-
REGISTRATION
09:00
09:00- SESSION 28 SESSION 29 SESSION 30
10:30 3 x 30 MINUTES IN ROOM 90 MINUTES IN ROOM 2 x 45 MINUTES IN ROOM
SKRIDA EOO3 E331
Chair: Hilde Rustad Chair: Atli Freyr Hjaltason Chair: TBA
Paper Presentation Lecture and movement Lecture Demonstration with
workshop participation
Histories in, on & for the Dancing Lanciers in the Trauma-sensitive, Body-
Periphery: Lessons from Nordic Context: Centre & founded Dance Pedagogy:
Three Canons and Three Periphery The Central & the
‘Arts’ of Dance Peripheral Within
Hanna Jarvinen Petri Hoppu, Atli Freyr Paulina Laukkanen
Hjaltason, Elizabeth
Svarstad, Inger Damsholt
Paper Presentation
To See & Be Seen: Laboratory
Gender, Visibility & the Choreographies of
Institutional Position of Collaboration: Ways of
Dance in Iceland Thinking Together in
Pétur Armannsson Movement
Ana Maria Leitdo, Ana
Caridade, Ana Coimbra
Oliveira, Inés Alves, Mbnica
Pereira, Pedro Fidalgo
Marques, Philipp David
Paper Presentation Knapp, Maria Jo&o Alves
How to Dance Together
Against Fascism?
Bojana Cveji¢
10:30-
SHORT COFFEE BREAK
10:45
10:45- ROOM SKRIPA
11:45 KEYNOTE - LA SAULA AKA PROF SAUL GARCIA LOPEZ
Meditative Rant 3.0: Languaging to the Four Directions
Chair: Nina Hjalmarsdoéttir
11:45-
CLOSING SESSION AND LUNCH
12:45
13:00-
19:00 EXCURSION GOLDEN CIRCLE WITH GUIDE (ADD-ON, REGISTRATION REQUIRED)
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The NOFOD Board and conference committee:

Katrin Gunnarsdottir (chair), Ami Skanberg (vice chair), Atli
Freyr Hjaltason, Erik Mattsson, Hilde Rustad (secretary), Inger
Damsholt, Irene Velten Rothmund (NOFOD treasurer), Maikki
Uotila-Kraatz and Tuire Colliander.

Production coordinators:
Katrin Gunnarsdoéttir, Tinna Pétursdéttir, Porvaldur S. Helgason,
Ingibjérg Huld Haraldsdottir.

Graphic design: Agnar Freyr Stefansson
Cover Photo: Owen Fiene
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Big thanks to:

All the board members for their work in making this conference
possible. Thanks to the people leading the special interest groups
and those who have helped by chairing the sessions.

Sesselja G. Magnusdéttir and Sigmundur Pall Freysteinsson for
additional help with the conference programming.

The technical department and the production office at Iceland
University of the Arts and student assistants and volunteers.
Finally, a huge thank you to Iceland University of the Arts for col-
laboration and generously hosting the conference, and especially
to Una Porleifsdéttir, Dean of Department of Performing Arts and
Kristin Eysteinsdéttir, rector of IUA.

The conference is supported by: Iceland University of the Arts.
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